





A TOP OR TWO: No. 2 
and the pups are no more mystified than are many humans when confronted 
with something new to their perceptions. It's a thin-toned Krummhorn 
in front, fatter-toned Clarinet in back, both with half-length 
resonators. The photographic art of Ernest White. 
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MAAS-ROWE’S 
SENSATIONAL NEW 
INSTRUMENT NOW READY 
Toe HARP CELESTE 


The long awaited instrument that 
so effectively complements any or- 
gan, is now a reality. It is the HARP 
CELESTE, “little brother” of the 
now famous Vibrachord. 
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CONDUCTOR 


The popularity of the HARP 
CELESTE is assured. It gives to or- 
gans the melodious tones of the 
harp in all their pristine sweetness 
and clear-toned perfection; it is also 
sensationally low in price! 


i sical 


Sabiviilenl Design in each Moller 


organ results from a detailed study of the use 


Wherever organs are in use — 
churches, mortuary chapels, homes, 
places of amusement — a HARP 
CELESTE installation will soon be 
a must. For remember, it’s attrac- 
tively priced, easily installed and 
opens up a whole new realm of 
music enchantment. 
Write for complete informa- 
tion — mail coupon below. 


to which the instrument will be put within its 
spiritual, spatial, and acoustical environment. 
Experience and tradition combine in a creation 


distinctive and unique. “Custom built” rightly 
ee ee en eee ae 


I MAAS-ROWE ELECTROMUSIC CORPORATION 


. 3015 CASITAS AVENUE 
LOS ANGELES 26, CALIFORNIA 


signifies something special. 


OMOMLER. 
The Artist of Organs * The Organ of Artists 


HAGERSTOWN, MARYLAND 
MEMBER: THE ASSOCIATED ORGAN BUILDERS OF AMERICA 


Please send me complete information on the HARP CELESTE. 


NAME 





ADDRESS 





city STATE 
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ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street — Milwaukee 7, Wisc. 














Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
* 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 














DESIGNERS — MANUFACTURERS 
ano DISTRIBUTORS oF 
THE BEST 


IN ELECTRICAL ORGAN PARTS 


W. H. REISNER MFG. CO. 


240 NORTH PROSPECT STREET 
HAGERSTOWN MARYLAND 


“There's a Reason for Reisner" 














Complete Organ Service 


New Organs - Tuning - Repairs - Rebuilding 
Organ Chimes - Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


8 Edward St., Lynbrook, L.I., N.Y. 
1104 Carnegie Hall, New York City 


Phone: Lynbrook 9-0824 
Phone: PLaza 9-2550 




















OUALLT Y 


A wide pitch spread in each di- 
vision is an assurance that your 
organ will sound as an organ 
should, and not like a harmonium. 

Adequate reinforcement of the 
harmonics on the sixteen, eight 
and four foot levels gives the 
transparent steady tone necessary 
for both classic and modern music. 

Such a harmonically developed 
organ need not be large, neither 
need it sacrifice ‘expressive’ powers. 

It is our business to design and 
build organs to fit particular con- 
ditions both of placement and use. 
Let us design and build a balanced 


musical instrument for you. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 








31-7-195 
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REPERTOIRE AND REVIEW 


Prepored With Special Consideration for the Average Organist 


Organ Music 

Marcel Dupre—Vision 
29p, d, Bornemann-Gray, price not indicated. It’s a Poem 
Symphonique and looks like a good one, but music is made 
not to look at but to hear, and just as you can’t judge oss on 
too safely by the way they look, so also you cannot judge 
music too finally that way. To translate the notes into sounds 
as intended by the Composer would take a reviewer possibly 
six to twelve hours, and it’s the reader’s guess how much 
time any reviewer dare spend on any given piece of music. 
None the less, this looks as though it might turn out to be 
one of Mr. Dupre’s best. Won't some of our concert organ- 
ists do the necessary work and then report? 

Rolande Falcinelli—Petit Livre de Prieres 
22p, d, Bornemann-Gray, price not named. There are nine 
of these Prayers, and their titles proclaim them church music, 
not recital. No. 2 begins with this chord: A-B-Cs-D-E-F, 
and if that makes music to you, you'll know what to do. It’s 
the duty of these pages not to think for other people, not 
to tell anyone what to like or dislike; duty ends when the 
record carries an honest report of what is found in the pub- 
lished scores. And this score seems to carry only dissonances 
to be injected into church services. 

William H, Harris—A Fancy 
G, 8p, me, Novello-Gray, price not named. Opens with a 
sprightly bit of two-part writing with pedal accents, quite at- 
tractive, and then fills up a little but retains all the charm of 
undistorted melody, harmony, rhythm; a little concert gem 
for aii who still like music. Nothing loud, boisterous; all 
daintiness. 

C. $. Lang—Sonata Dm 
50p, me, Novello-Gray $3.75. Here is a sonata every serious 
worker should use. It won't send people out into the street 
whistling tunes they’ve just heard, and it won’t send them 
out disgusted with an organist because of the senseless racket 
he’s been making either; it’s sane and enjoyable, with plenty 
of good things in every movement, and it is music, not caco- 
phony. It is a combination of inspiration and good work- 
manship; if it cannot reach the heights of, for example, the 
Reubke Sonata, it still has plenty of good solid merit. Such 
a work will tone up‘any recital program, and the audience 
will be glad to give it a friendly hearing. 
CESAR FRANCK’S ORGAN PIECES 
Edward B. Marks Music Corporation editions 

Three Chorales, 37 pages, 2-page prefatory ma- 

terials by Gerard Alphenaar, $1.25. Chorale No. 3, 13 pages, 
60c. Fantasie in C, Grande Piece Symphonique, Prelude- 
Fugue-Variation, 44 pages, $1.25. Prelude-Fugue-Variation, 
10 pages, 60c, and there are more of the Franck pieces to fol- 
low in Mr. Alphenaar’s editions. All are 12” long, 9” 
high. We can’t have too much hearing of the better pieces 
by Franck, and fortunately they are not overly difficult, though 
at times it seems too many of us are thinking more of the 
name Franck than we are of the musical messages he tried to 
put on paper. Probably few men living today heard Franck 
play any of these things, and those who did hear him, heard 
him more than 58 years ago and their memory would not be 
worth much as a guide today. Much of what Franck put 
down on paper needs little tampering or revision, but I never 
hear that atrocious abruptness in measure 7 of Chorale 3, for 
example, without squirming; certainly in a building with 
ample reverberation, and an organ in a high rear gallery, the 
effect was different from that implied by the notation. Why 
doesn’t some modern player cure that obvious ill? This, in- 
cidentally, has nothing to do with these new Marks editions, 
and if the Marks staff had undertaken to remedy such over- 
sights on Mr. Franck’s part, the whole organ world would 
jump on them with both feet. The point here is that some 
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of the most enduring music ever written for the organ is 
thus so easily available at such small cost. 

ORGAN & PIANO 

Marcel Dupre—Sinfonia 

G, 46p, d, Gray $2.75, two copies necessary. Mr. Dupre 
has done much work in organ-piano playing with his daughter 
to whom this work is dedicated; she knows her way around 
the keyboard and through the forest of dissonances just as 
well as her distinguished father, so the sky was the limit both 
in dissonances and in difficuliies. It’s all one continuous 
movement and the dissonances are part of the flavoring, in 
most cases adding spice rather than vinegar. Give this piece 
the right registration and style, and it should be a great 
success in any concert. Nobody told Mr. Dupre that he 
shouldn’t do this or that in an organ-piano duet, and he 
would not have believed anyone anyway; so you won't find 
this a piece of stupid textbook music but a dashing bit of con- 
cert freedom. 


BOOKS & PAMPHLETS—FOREIGN 
The following are noted as a service to our readers and in 
cooperation with James C. Andrews, Box 565, Station A, 
Champain, Ill., from whom they can be obtained. 

Hardmeyer, Willy—Einfuehrung in die Schweizerische Or- 
gelbaukunst, 80p, illustrated, $2.75; an introduction to Swiss 
organbuilding from 16th century to date; excellent illustra- 
tions. 

Lunelli, Renato—Die Orgelwerke von San Giovanni in 
Laterno und des Paepstlichen Institutes fuer Kirchenmusik in 
Rom, 20p, illustrated, 50c; description and stoplist of San 
Giovanni organ and the 5m in Paepstlichen Institutes; in- 
cludes a table translating register names in Italian to German. 

Smets, Paul—Die Orgelregister, 320p, $5.00 in parts; a 
handbook on the history, construction, and scaling of reg- 
isters. 


KEYBOARD HARMONY FOR BEGINNERS 
An instruction book by ]. Barham Johnson 

8x11, 59 pages, Oxford-Fischer $2.50. Here’s a 
book “‘designed for the absolute beginner at the piano, the 
elementary pianist who has never studied harmony, and 
pupils who have done paper-work but need to put their 
knowledge to practical use and aural test.” The Author for 
many years “taught harmony at the piano.’ He couldn't find 
a practical enough book, so he wrote one. After brief ex- 
planations, exercises are provided, and the student is on his 
own. Keyboard harmony is one of the early a toward 
learning to talk music just as a four-year-old can talk English. 
And it’s too much a neglected asset. The price is high, like 
everything else in this wage-inflation era, but the rewards 
are correspondingly high too. A good book, even for some 
who think they don’t need it. 


INDEX TO HYMN PRELUDES 
A book by Martin H. Stellhorn 

7x10, 151 pages, Concordia $2.00. First we have 
3 pages of explanatory preface. Every tune in the Lutheran 
Hymnal is listed, with its number in that hymnal, whether 
or not a prelude has been written on it. Tunes not found 
in the L.H. are listed when there are available preludes on 
them. Evidently all the L.H. tunes are listed by German, not 
English, titles. English texts or first-lines are not given. 
Publications no longer available are not listed. The entire 
set of choralpreludes by Bach are listed, by German title. 
Keys in which the preludes are written are indicated. In the 
back are 6 pages listing a great many collections of organ 
music, with a set of code-letters assigned to each; and these 
code-letters are used in the book to indicate where the choral- 
prelude is to be found; if published separately instead of in 
one of the collections listed, a set of key-letters is used to 
indicate the publisher. The final two pages of the book 
list these publishers and key-letters. The main 136 pages 
list the choralpreludes etc. available; each listing gives com- 











MORE 


NEW 
ORGAN 
WORKS 





BRAHMS' COMPLETE ORGAN WORKS 
(Edited by G. Alphenaar) 
MO RINM NM NIN aso aa sees enc ca teasesdeaseanSesencs $1.75 
Two Preludes and Fugues 
Fugue Ab Minor 
Choral, Prelude and Fugue on 
"O Traurigkeit" 


I IOI ssc ee aes sits ren ceszeestent 1.75 
Eleven Choral Preludes 


ORGAN MUSIC OF THE BAROQUE 
(arranged by G. Alphenaar) 


PN oe au cae, hite, s catu aba sansncsdbesseaeaaten ane 1.50 
Pachelbel, J. 


I ioc ee eh lca 1.50 
Merulo Frescobaldi, Bruhns, Walther 


I WN ico saa snecece ecg eocoteanccsaasnenetaseraee 1.50 
Buxtehude, Zachow, Eberlin, Bach 
Pachelbel, W. H. 


MASTERWORKS OF DUTCH AND 
SCANDINAVIAN COMPOSERS 


Organ Music of Netherlands and Scandinavia .1.00 


EDWARD B. MARKS MUSIC CORPORATION 








ORGAN TEACHERS 
STUDENTS 


Here is 
an answer 
to your 
needs 


Index to Kymn Preludes 


COMPILED BY 
MARTIN H. STELLHORN, MUS. M. 


The first publication of its kind! A list- 
ing of hymn and chorale preludes accord- 
ing to tunes, composers, titles, publishers, 
length, difficulty, key and number of 


staves. 


151 PAGES — $2.00 


CONCORDIA PUBLISHING HOUSE 








RCA Building Radio City New York 3558 S. Jefferson Ave. St. Louis 18, Mo. 























“STABILITY OF PURPOSE — UNIFORMITY OF PRODUCT” 


From its inception AUSTIN ORGANS, INC., has held consistently 
to a fixed plan and system of ensemble, a plan with over a century of 
unchallenged success back of its components—a combination of the 
Schulze type Diapason Chorus and the Willis, Cavaille-Coll Reed Chorus. 

Fads have not tempted us to depart from this supreme conception of 
full organ tone. 

There is no Diapason as harmonically rich and no Diapason Chorus 
as brilliantly beautiful as the Schulze. 

There never has been better choice of chorus reed timbre than the 
Willis-French. 

No Diapason work blends as completely with such reeds as does the 
Schulze. Their union sets a new high in magnificence. 

This allegiance to proved principles has resulted in AUSTIN 
ORGANS that are impressing their superiority on all authorities. 

Try one of the new big AUSTINS if you want a thrill. 





(Member, The A Organbuilders of / 














AUSTIN ORGANS, INC. - | Hartford 1, Conn. 








31-7-197 
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poser, title, publisher or source, key, grade of difficulty, num- 
ber of pages, and whether 3-staff for organ or 2-staff for 
harmonium. Do you know how many organ pieces on Adeste 
Fideles are available? Do you know what they are? where 
they are? This book lists 24. Or take Only to God on High 
as an example; the book lists 12 by Bach (including those 
17 variations) and 18 by other composers. Any organist 
wanting to match his organ selections with the hymntunes 
of any service will find this book invaluable. 
JOHANNES OCKEGHEM COLLECTED WORKS 
A book edited by Dragan Plamenac 

10x13, 160 pages, paper-bound, Columbia Univer- 
sity Press, price not named. Johannes Ockeghem was born 
c.1420 in East Flanders, died in 1495 in Tours; this is the 
second volume of his works and it was published for the 
American Musicological Society ‘aided by a grant from the 
American Council of Learned Societies . . . out of a fund 
provided by the Carnegie Corporation of New York” and 
there we are once more smack up against the fact that 
wealthy men have done infinitely more for the world of cul- 
ture than any of the socialists are ever willing to admit. This 
is not a book for average musicians, it’s for musicologists ex- 
clusively. After a section of highly-involved notes on the 
works, there are 16 full-page plates beautifully reproducing 
ancient manuscripts, and then 116 pages of Ockeghem’s 
“Masses and Mass Sections,” all in beautifully-clean penman- 
ship that reproduces unusually well. 


Electrotone Music 
*Beethoven-ar.C.Koch—Son. 27-2: Adagio 
Csm, 7p, e, Schirmer 60c. It’s the famous Moonlight Sonata 
Adagio, with trigger-setting for the Hammond electrotone. 
Dr. Roland Diggle—Hommage a Franck 
Bfm, 6p, me, Leeds 60c. It’s a ‘Fantasy on Bach and frag- 
ments from Franck.” An interesting piece of writing with 
many moments of real beauty and some contrapuntal writing 
in fugue style that is better than the average such attempts. 
This can also be used on an organ with credit all around. 
Dr. Roland Diggle—Solemn Epilogue 
C, 4p, e, Leeds 50c. It’s evidently on Dr. D. McK. Wil- 
liams’ hymntune ‘Canticum Refectionis’” and is somewhat 
in the nature of a choralprelude. Obviously it’s use is in 
any service when that hymntune is sung. Again Dr. Diggle 
indulges in counterpoint and with commendable success. If 
this keeps up we shall ultimately escape from the deadlines 
of harmony and get back to the vitality & life of counterpoint. 
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*Godard-ar.G.Crook—Pan 
7p, me, Presser 65c. It’s also called Pastorale and must not 
be confused with that other Godard arrangement that would 
normally come to mind. This is fanciful and well suited to 
the peculiar spiciness of the Hammond electrotone for which 
it was obviously arranged. 

Ralph Kinder—Evening Prayer 
Bf, 5p, e, Presser 60c. Here’s a dainty little piece of music 
founded on a neat sense of phrasing, with Chimes for accent, 
and soft rich registration all through. Chopped out note by 
note it won't be worth listening to, but handled for all the 
grace & charm written into it, it will be a gem whether on on 
electrotone or on an organ. 

Casimir Dello Joio—Notturno Napoletano 
7p, md, Schuberth 75c. Here is a lovely piece of music for 
entertainment, though it actually is piano music regardless of 
what the Composer or the score says. That doesn’t hurt it 
any; in fact it does it good. Now if we can find an organist 
or two somewhere, willing to drop that assumed dignity and 
come down to earth long enough to apply some real art to 
the tunes & rhythms & nuances of this bit of charm music, 
what a lovely five minutes the audience will have. Use it in 
church if you like; few churches have reverence in their 
services anyway, though this is not irreverent by any means, 
it’s merely pleasant happiness. Have a Harp in your organ? 
Grand use for it here. 

Charles H. Marsh—Beside Still Waters—Legende Triste 
Gf, 4p, me, 60c; Fsm, 7p, me, 75c, both by Schubert. First 
is a lovely melody over undulating accompaniment, the type 
of music every layman hungers for and never hears from the 
sobersided organ profession. What a pity. A little real 
musical enjoyment goes so far, does so much good in an ugly 
world. The second is structural with emphasis on the busi- 
ness of writing a piece of music, but even here Mr. Marsh 
has such a good supply of things musical in his heart that 
his pen is not quite able to stay away from them too long. 
But of course our organ profession must have its complica- 
tions, so here’s one for you. 

Russell H. Miles—Elegie Heroique 
Am, 7p, me, Ditson-Presser 60c. A good piece for its title, 
useful as the prelude for a festival service; begins and ends 
fortissimo, with variety in the middle. A piece of practical 
music with sufficient musical interest for its purpose. 

Richard Purvis—Chartres—Gwalshmai—Kyrie Eleison 
Gm, 7p, md, 60c; G, 6p, me, 60c; Am, 8p, d, 60c; all by 
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Actions ; Chests Consoles 
Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 














EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, IIl. 
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1213 Haskell Avenue 
KANSAS CITY 2, RANSAS 














REUTER PRESTIGE 


There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 


Lawrence, Kansas 


Builders of fine pipe organs exclusively 
Member of The Associated Organ Builders of America 
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“FEEL AT HOME” 
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followed (see drawing at right). The organist 



























finds the pedals, the voice tablets and the : 
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manuals just where he expects to find them 





. and with the vast musical resources of 


CONNSONATA he can play beautiful organ 


music the first time he sits at the console. 
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ELECTRONIC Pegam 

















Check these important features: 
RICH ENSEMBLE, OR CHORUS EFFECTS 


. each tone has its own production source 


GREATER MUSICAL RESOURCES 


. .. through two expression pedals 


VOICE-LIKE TREMULANT ‘ 


. . With individual control for each manual 


REALISTIC ORGAN TONE 


. .. With full range of natural harmonics 


FULL RANGE 
. .. down to 16 foot, 32 cycle C 


ACCURATE INTONATION 


6 in tO 1/100 of a semitone 


NO MOVING PARTS 


. -no wheels, reeds or blowers 


Send today for descriptive literature and name 
of local dealer who will gladly arrange a pri- 
vate demonstration. CONNSONATA, Division 
of C. G. Conn Ltd., Elkhart, Ind. Dept. 703 


2A CLOISTER 
MODEL 












The C ta is a devel t of the Sound and Electronics Research DIVISION OF C. G. CONN 
Laboratories of C. G. Conn Ltd., for over 70 years specialists in musical tone. 
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Leeds, and regrettable that any literature for the organ should 
be colored even slightly by thoughts of instruments so far 
beneath it in capacities. Chartres is a Noel Varie and subject 
to the limitations of the variation form, though there are 
measures of real musicianly values. Gwalshmai is called a 
carol prclude, founded on a Welsh Easter carol, with con- 
secutive fifths, a rhythmic pattern, and similar devices. Kyrie 
is in toccata style with easy arpeggios in both hands against 
a pedal theme. The theme doesn’t amount to anything and 
the arpeggios are merely surface attraction, but combined they 
make a piece of music that deserves wide acceptance for the 
organ, though it still has to be shown how the electrotone for 
which trigger-settings are provided can handle any music of 
this type for people of cultured sensibilities. Life is hard; 
the life of a composer is doubly hard. But this composer has 
real capacities and it is to be hoped he will not long divert 
them to any less worthy instrument than the organ itself with 
which he is so thoroughly familiar. 
Gardner Read—De Profundis 

Em, 7p, me, Leeds 60c. Opens lento and almost rhythmless 
though 9-4 is indicated, and after a single theme over held 
pedal it turns into two-part, then 3-part, etc., until the pedal 
takes the theme and both hands fill themselves with moving 
chords. It’s a composer's idea; he will do this and make 
music; and many people are willing to accept the composer's 
own judgment in that. It is excellent that all types of com- 
posers try their hands at writing for the electrotone, as also 
for the organ; but the final verdict is to be reached by each 
organist or electrotonist for himself. The only harm comes 
when those verdicts are based on something outside honest & 
intelligent conviction. And a reviewer who attempted to 
reach a verdict, even for himself alone, before being able ito 
spend hours & days & weeks in close acquaintance with 
music of this type would be a lot sillier than any writing for 
these pages. 


General Service Music 


A—Dr. Roland Diggle—“I will extol Thee” 

D, 11p, t, me, Ditson-Presser 18c. Psalm text. A praise 
anthem that surges along in grand style, gaining considerable 
flavor by disregarding expected phrase content, all the while 
carrying its melody without awkwardness. Then a good 
tenor solo, and again we find a composer showing how to 
attain originality without breaking every law he ever heard of, 
just for the fun of breaking laws. Then briefly a full-chorus 
passage obeying all the rules, but still it’s good. And finally 
a return to the original material & mood. What a relief to 
find freedom written into the parts of an anthem. 

A3—Dr. Roland Diggle—'‘Lord speak to me”’ 

G, 6p, me, Witmark 16c. F.R.Havergal text. Here’s the per- 
sonal, romantic side of religion, which a good Episcopalian 
should never acknowledge, but this anthem boldly and melod- 
iously carries on to make it appealing and heartfelt, though not 
sugary or sentimental. Workmanship is unusually good, but 
there's freedom of parts, with not a discordant stumbling- 
block anywhere. Spontaneously musical and appealing, with- 
out being trivial; fine for that service when the sermon comes 
down off the theological rock-pile. 

A—John Tasker Howard—"I love Thy kingdom Lord” 
Bf, 3p, u, e, Edwin H. Morris 15c. T.Dwight text. A hymn- 
anthem of simple character, its only difficulties being the 
unexpected shifts through chromatics beyond its B-flat to- 
nality; but there are no strident dissonances and the anthem 
will be easily learned. Three stanzas of text are supplied 
with the one stanza of music. 

* A—Maker-ar.Nelson—“'Dear Lord and Father” 

Df, 8p, e, Flammer 16c. J.G.Whittier text. The favorite old 
hymn, first sung in a straight setting; then a hummed bridge, 
and the tenors take the tune against new parts for the other 
voices; another bridge and the contraltos take the melody, 
the sopranos humming descant, and so on. The congregation 
will certainly approve. 
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the first and only key action cur- 





rent designed and engineered 


specifically for pipe organ use. 


DESIGNED TO CURE THE FOLLOWING 
ORGAN AILMENTS: 

|. Sluggish action; 

2. Low voltage: 


3. Notes dropping out when playing 
full organ; 


4. Sluggish key action, draw knobs, and 
tab keys. 


Consult your reputable organ technician. 








6525 Olmsted Ave., Chicago 31, Ill. 
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Rilgen Organs 


ORGANISTS HAVE BEEN MOST EMPHATIC IN THEIR 
APPRECIATION OF THE HIGH ARTISTIC STANDARDS 
FOUND IN THESE RECENTLY COMPLETED ORGANS— 


First Christian Church 
First Methodist Church 


Long Beach, Calif. - 3 Man. 
Alexandria, La. - 3 Man. 


First Baptist Church Taft, Texas - 2 Man. 
Kingshighway Methodist Brooklyn, New York - 2 Man. | 
Pilgrim Lutheran Church St. Louis, Mo. - 3 Man. 
St. Paul's Evang. Ref. Hermann, Mo. - 2 Man. 


Che Kilyen Organ Company 
aN 


Executive Offices and Plant 


4632 W. FLORISSANT AVE. kif iat 
Prmearaath 
MAX HESS EUGENE R. KILGEN PAUL J. GARVEY 
President Vice President 


























No machine can match the traditional skill 


; of the artisan. That's why Hillgreen-Lane 
organs are made under the experienced 
hands of craftsmen —not on production 
lines. 


BUILDERS OF FINE ORGANS SINCE 1894 


Hillsreen, ane and Co. 


ALLIANCE, OHIO 
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STATEMENT 
OF FACTS ABOUT THE 


A FRANK 


WURLIIZER 
electronic 


ORGAN 


@ Already the WURLITZER ORGAN has won a place in the 
world of music. A satisfying electronic instrument in its own 
right, it is not and never has been represented as a substitute 
for a fine and costly pipe organ. But where space or cost 
limitations are present, we feel that it fills the need more 
completely than any other instrument of its type. 


Here are a few of the reasons why: 


The WURLITZER ORGAN employs the natural source of 
tone that has characterized fine organ music for centuries... 
wind and reeds. Its tone quality is rich and natural. 

Because it uses wind pressure its tonal response is tradi- 
tionally soft and smooth. 

It draws its stops from the four traditional tone families 
and provides a large variety of tonal colors and combinations 
in all registers and intensities. 

It offers such conventional organ features as the Voix 
Celeste, the String Mixture, Organ Ensemble, the Tremulant, 
Combination Pistons and the Crescendo Pedal. 

Its console arrangements and playing dimensions conform 
rigidly to the recommendations of the American Guild of 
Organists. On it organ literature may be played as written. 


Cordially we invite you to hear and play the Wurlitzer Organ 
on display at the Jefferson Hotel at the 
American Guild of Organists’ National Convention in St. Louis 


THE RUDOLPH WURLITZER CO. 
organ division 
NORTH TONAWANDA, N.Y. 





























| Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Hreres, Ltd. 


Saint Hyacinthe 
P.d., Canada 

















Oberlin Conservatory of Music 
cA Department of Oberlin College 
MEMBERS OF THE FACULTY 
Specializing in Organ Teaching 

Arnold Blackburn Leo Holden 


Fenner Douglass Robert Huhn 
Grigg Fountain Arthur Poister 


For catalog address 
FRANK H. SHAW, Director 








OBERLIN, OHIO 
































GRAY-NOVELLO 


LATEST ORGAN MUSIC. .... 





Pavan A. Rowley 
Moravian Evening Hymn H. Gaul 


Le Carillon (Suite L’Arlesienne) 
Bizet-Ingle 


Festal March Philip James 


Novellette Philip James 
Carillon M. J. Roberts 
Morning Hymn Flor Peeters 

On Gibbons’ Angel’s Song D. Steele 


Tune for the Tuba E. H. Thiman 
Overture to Occasional Oratorio 


Handel-Edmundson 
Vision M. Dupré 
Suite Breve J. Langlais 
Messe Basse R. L. Bedell 





THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 
GRAY-NOVELLO 
































Westminster 








JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department Wy 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 

FOR THE | 

CHURCH, CIVIC CHORUS, SCHOOL TT 

and COLLEGE Waal 


PRINCETON, N. J. 





















































ORGAN PEDAL TECHNIC 


by PIETRO A. YON 


The —_—— 





I. Fundamental Principles; The Swift Turn, the Slow Turn; 

II. Movement of Toe and Heel; III. Diatonic Progressions; 
IV. Chromatic Scales; V. Toe In-Heel Out; VI. Study of Arpeggi; 
IX. Glissandi; 


Price $1.00 


J. FISCHER & BRO. 119 west 40th street NEW YORK 18, N.Y. 


VII. Octaves; VIII. Trills; 


X. Scales. 
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Ecol 
Dr. Cyril Barker J. B. Jamison 
Madge Woodward Clayton John Klein 
George W. Collins William D. Mitchell 
Dr. Roland ¢ Digale The Hon. Emerson Richards 
Rowland W. Dunham Charles Van Bronkhorst 
John Van Varick Elsworth J. Harrison Walker 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4 Partly 4-part plus, etc. 
ixed voices and straight 4-part if 
not otherwise indicated 
Additional Cap-tetten, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday. T—Thanksgiving. 
L—Lent. 
reg Title: 
.qc.—Chorus, quartet, chorus 
* (ore ferred) or ‘quartet, quartet 
preferred) or chorus. 
s.a.t.b.h.l.m.—Soprano, alfo, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 
0.u.—Organ accompaniment, or un- 
acompanied. 
e.d.m.v.—Easy, difficult, moderately, 
very. 
3p.—3 pages, etc. 
3-p.—3-part a. etc. 
Af.Bm.Cs.—A-flat, b-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building photo. 
c—Console photo. 
d—Digest of detail of stoplist. 
h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 
p—Photo of case or auditorium. 
+_Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. pfeamee change. 
t—Review or detail of composition. 





s—Special series of programs. 
ft—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. no responsibility 
for spelling of unusual names, 
Recitals: Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; If used at 
the beginning By any line it marks 
the b program. 
Services: Vindicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
..Obvious gn ~s 








a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 


i—Junior choir. v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
rgan. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 


Seephenaiins éuein 4 duets, etc. 
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A HIGH FLYER FOR ORGANISTS 
Leaving New York June 12 Bernard R. LaBerge does a lot of flying in beholt 
of the concert organists and other artists under his management, 
covers the Carribean and South America, and flies back 
to arrive home in New York on August 2. 
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Tremulants Considered Scientifically 


By JOSEPH S. WHITEFORD 


Who deals with technical details of rapidity and strength of waver 


= more on the fads 
& fancies of builders & performers than on the facts of 
audience-reaction, the Tremulant has alternately abounded in 
and been excluded from the organ for centuries. Since the 
facts are not completely ascertainable by individual ears, pre- 
judices have long been propagated as the truth, with no ob- 
jective evidence to refute them. One learns a certain type of 
Tremulant (or none at all, or all variations between these ex- 
tremes) and unconsciously makes that his standard. A sensi- 
tive ear finds many Tremulant variations from organ to organ, 
and within the various instruments, based on speed (rate) 
and depth of stroke (intensity). When we consider that 
individual ears vary as much as fifty to one hundred times 
in their ability to hear various Tremulants, and that acoustical 
conditions further modify these differences (standing waves, 
reverberation, formants, etc.) we realize the problem of hav- 
ing a personal opinion worth much to the many ears which 
must listen to Tremulants. To add more variables, we have 
many physical factors operative within the organ, such as 
wind pressure and volume, scales, reed characteristics, etc. 
So, in the face of physiological, psychological, acoustical, 
and mechanical variants, it is no wonder the subject has been 
confused. Metfessel, Seashore, Bartholomew, and a number 
of other distinguished men in acoustics have made extensive 
studies into this little-known subject. On finding that ears 
vary so greatly in their ability to hear accurately the elements 
involved, acousticians have devised many experiments de- 
signed to take into account the esthetic principles involved, 
and thus get the facts rather than perpetuate some one’s or 
some era’s ideas. It has been said that the right of science 
to dictate ceases where esthetics begins. Scientists in artistic 
matters admit the presence of subjective influences. But ob- 
viously, when our ears are not reliable, since no two of us 
hear alike, in order to get facts we must employ other senses 
and objective methods to determine what actually exists. To 
say that musical matters are not subject to objective methods 
is to indicate a need for proof that they are not. The latter 
has been obscure, to say the least. 
For purposes of investigation & standardization of terms, 
I adopt Vibrato to replace Tremulant. It involves these ele- 
ments of musical sound: 1. Pitch, the number of cycles a 
second; 2. Intensity, or loudness; 3. Timbre, the simultan- 
eous fusion of the groundtone and its upper-partials. A good 
vibrato means that these three elements pulsate within certain 
limits. The unaided ear, even with its enormous capacities, has 
not been able to isolate and accurately recognize the pulsation 
of these three factors. Singers have denied that they had any 
pulsation in pitch, while tonal analyses show a semitone vari- 


The Tremulant for organists, like candy for chil- 
dren, depends upon much more than the simple 
matter of personal taste; both, used intelligently, are 
not only emotionally satisfying but scientifically de- 
sirable, as can be so easily proved. 


ation. Trained musicians, asserting they could distinguish 
between intensity and pitch vibratos, could not. Also, there 
was no correlation between pitch discrimination (hearing 
pitches very slightly apart) and the ability to hear a pitch 
vibrato, with the intensity constant. The same applied to in- 
tensity discrimination and an intensity vibrato with the pitch 
constant. If one could hear one type, he could readily hear the 
other type vibrato. This is interesting in terms of one’s ability 
to discriminate between pitches and between intensities. Some 
ears can hear a pitch change of one-fortieth of a tone between 
two successive tones. Yet some vibratos have a pitch vari- 
ation of half a tone and are not heard as a variation in pitch 
at all accurately. Only one-quarter to one-half the true pitch 
variant is guessed in a “good” pitch vibrato. The ear can 
hear a tone the intensity of which is equivalent to the power 
received as light from a candle eight miles away. It can 
distinguish between sounds, depending on their pitch’s vary- 
ing about 5% in intensity, while intensity vibratos are many 
times this difference but are not accurately heard as intensity 
fluctuations even by the trained ear. This certainly shows we 
are dealing with new combinations of wellknown facts to 
produce a new subjective result, one in which we can not trust 
our own ears alone. It would seem without further explana- 
tion that the whole is greater than the sum of the parts. An 
interesting experiment in vibrato perception for those who 
cannot hear it normally, or who doubt these results, is to slow 
down a phonograph record of a singer until the three com- 
ponents of the vibrato become evident because they are slow 
enough for the ear to identify as separate factors. Thus Met- 
fessel used the term Sonance to indicate the successive (as 
opposed to simultaneous in timbre) fusion of these rapid vari- 
ations of pitch intensity and timbre into what is determined 
by the ear as a whole or composite sound. This happens be- 
cause the components are moving too rapidly for one to iden- 
tify them (usually fourteen variations about the norms of pitch 
and intensity a second). Thus because of this hearing il- 
lusion, the whole seems different from the sum of the parts. 
The timbre vibrato is perhaps the most important concept, 
for the organist, which has come out of these studies. As 
the vibrato of the voice, violin, horn, or organ pulsates, chang- 
ing both pitch and intensity, the actual quality of the tone 
is also changed because there is a measurable interchange of 
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AN OLD STANDARD TREMULANT 
An Audsley drawing. Spring S collapses bellows K; stop pulls wire E, lets wind 
enter K till topboard M closes pallet L; S pulls M down because wind 
exhausts through O and loose-flap covered port N; and so on; 
it's silent, for M and L do not completely shut tight. 


energy between the various harmonics and the fundamental. 
In effect, the vibrato tends-to enrich the tonal picture by 
creating minute rapid variations not only in pitch and in- 
tensity but in tone quality as well. If the vibrato is good 
and does not exceed artistic limits, the ear tends to fuse the 
many and fluctuating sounds into a composite new tone that 
seems richer, warmer, more vibrant. It softens the pitch 
edges of the tone and does for the ear what the artist does 
for the eye when he strives to blend colors and definitive lines 
in painting. That is at least one conclusion possible from the 
observed facts. 

We are all aware that the combination of many soft pipes 
produces a more desirable result than a few loud ones. This is 
because the aggregate of the soft tones produces a more com- 
plex wave-form, even though the dynamic level is less and the 
range of harmonics smaller. This, to date, is one of the prime 
esthetic inadequacies of electronic instruments. The chorus 
of voices in an organ produces great tonal complexity due to 
its multiplicity of sound-generation sources all out of phase 
with each other. This same choral effect is unmistakable in 
the multi-voice choir, with each voice having a different 
quality, intensity, and pitch variation; or in the string sections 
of the orchestra where the same conditions are readily notice- 
able. 

If there is one thing certain, it is that the ear in modern 
civilization likes to be bombarded with a very complex tonal 
structure; even though it accepts simple sounds for a short 
time, they soon become boring. The vibrato tends to make 
tones more pleasing because it makes the sound more com- 
plex than it actually is, by manipulating and varying the three 
elements. 

This principle of tonal complexity (not altogether a 
question of harmonics) seems to find itself the musical 
counterpart of a fundamental esthetic principle that is in all 
artistic endeavor. The deviations from absolute pitches, 
intensities, and timbres in music are the mark of the artist 
and the means by which the artistic illusion is created. This 
is seen if it is translated into the language of each particular 
art medium. 

The organ vibrato in most cases, since it varies the wind- 
pressure entering the pipe, is more of an intensity than a pitch 
vibrato. For many years it was assumed that the pitch was 
constant. We all know that higher pressure on a pipe, all 
other factors equal, produces a higher pitch as well as differ- 
ent qualities and intensities. Even though these differences 
are slight, they are greatly beyond the minimal auditory 
limits and are easily measurable with scientific: aids. Par- 
ticularly is this so with reeds; within flues there are differ- 
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ences in degree due to physical qualities of various pipes. 

It is wrong to assume that a vibrato in a voice, if it includes 
oscillation in pitch as well as in intensity, is unbearable and 
must be eliminated as soon as possible. Analysis shows that 
the greatest singers have pitch-vibratos up to a semitone and 
some even beyond at times, and that the intensity vibrato 
is secondary and observable only about a third of the time. 
Further facts show that the vocal vibrato averages about 61, 
pulsations a second and is present even in portamento, attack, 
and release. The same general factors apply to string in- 
struments: the pulsation rate of about seven; the pitch vari- 
ation of about one-quarter tone; the intensity variation averag- 
ing 4.2 decibels (the decibel is about the intensity difference in 
two tones that is discernible by the ear). In the case of 
both instrumental and vocal vibratos, the performer has his 
characteristic rate & intensity and sticks to them closely. The 
fine violinist varies only 2% or about 1/350 of a second in 
his rate from pulsation to pulsation in sustained tones. But 
he is able to vary this slightly between phrases, to use none 
at all for a few notes, to use open strings, and to evoke subtle 
changes otherwise within the tonal structure, which are subject 
to his control. These variants give the illusion of great vari- 
ability within the vibrato which actually does not take place. 
Some violinists use the vibrato in pizzicato. The ears are 
again fooled by vibratos which at ff are thought to be faster 
than at pp. Increased intensity variation here gives the illu- 
sion of a faster rate. The rate is actually almost constant. 

Thus in the voice, which certainly must be considered a 
standard against which all other sounds are subjectively 
measured, as well as in the other instruments which man has 
created which are capable of producing a vibrato, we find that 
they are never “dead on” pitch for an instant, and that they 
constantly vary phases, pitches, intensities, and harmonic struc- 
ture. It is interesting that Edison in 1921 assumed that the 
vibrato was wrong and attempted world-wide studies to find 
voices which sang without it. “If this defect could be elimin- 
ated nothing would exceed the beauty of the human voice, but 
until this is done there will be only a few singers in a century 
who can emit pure tones in all registers.” 

Some advocates of the classic organ are opposed to the vi- 
brato because it is a relative latecomer, it was abused in the 
theater era, and other assorted reasons, topped off by the 
finality of a belief that Bach did not favor it. Anyone even 
vaguely acquainted with the endless problems of inadequate 
wind-supply in the organs before modern blowers, knows 
the problem of producing an organ vibrato. Control is the 
essence of a regular vibrato in the voice and the instruments. 
In the organ, this means that the wind supply must be ade- 
quate. It will perhaps be a surprise to some to find in Spitta’s 
Bach that “it is clear from his compositions, that he demanded 
and expected from his singers facility in executing shakes.” 
In addition, in his recommendation to St. Blasius Council, 
February 1708, Bach said that the organ, in being repaired, 
should include a Glockenspiel for the pedals (which he had 
invented!) and that the Tremulant should be “put right” 
so that its action should be “regular.” The stoplist of the 
Arnstadt organ indicates a Tremulant. 

Even now the controversy goes on within the orchestra 
about woodwind vibratos. It is notable that Toscanini and 
Koussevitzky have broken away from the prejudice against it 
within the brass section. How ridiculous it seems to demand 
it of every singer, violinist, cellist, etc., and then throw up 
one’s hands in horror when the trumpet or trombone or organ 
displays it. How doubly absurd when we consider that in 
the first two cases it is based on tradition plus the “difficulty” 
of producing it because of the physical characteristics of the 
instruments, and in the case of the organ it is based on tra- 
dition again which has merely served to perpetuate the early 
mechanical inadequacies of the instrument. Then to justify 
the tradition we put a label on its present employ: “Senti- 
mental.” Oddly enough, performers like Courboin, Fox, 
Schreiner and other top-flight recitalists are not afraid of the 
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label. The situation is all too reminiscent of the time when 
the Middle Ages churchmen held the Greek Lydian mode 
(a scale not unlike our tempered scale) in contempt because 
they thought it incited licentiousness. What they thought of 
the vibrato is not recorded; one might surmise they forwent 
“sentimental” for downright wicked and sinful. 

There is great merit to the idea that polyphonic music is 
so complex with bold registration, trills, runs, inner-voice 
movements, the — of mixtures approximating additional 
harmonics, reverberation, the tempered scale, pipes slightly 
out of tune, formants, difference tones, etc.; that one hears 
a very complex tonal structure anyhow, and that any more vari- 
ation in pitch tends to obscure clarity, the latter being de- 
sirable in this type of music. 

Since ears vary so greatly in their ability to hear vibratos, 
we find widely varying examples in organs. Some listeners 
are not able to hear them at all, some are satisfied, some con- 
sider them too prominent, based on their hearing ability or 
their prejudice and training. As a result, we must seek a 
vibrato that is as natural as possible. The rate of 614 pul- 
sations a second as a vocal average deserves careful consider- 
ation, since authorities agree that this speed represents a 
natural periodicity within the musculature involved in pro- 
ducing vocal tone, and is therefore as close to nature as we 
can get. 

Some interesting comparisons suggest themselves: It takes 
about one-twentieth of a second to identify a tone; 16 cycles a 
second is the lowest auditory limit; 16 frames a second makes 
a ‘flicker’ in a moving picture become a continuous impres- 
sion. The average vocal vibrato produces about 14 variations 
a second above and below the standards of pitch and intensity 
(pulsation rate of seven). It would appear that this speed 
is safest to set the organ vibrato in order to _—_ the ma- 
jority of normal ears. Since each organ is different acoustic- 
ally, no rule of thumb can be given for determining pitch 
and intensity limits, except to refer to what is found to be 
acceptable in vocal and instrumental vibratos. The means 
of achieving the desired result are peculiar to each installation. 

Two of the most serious faults of individual organ vibratos 
are the noise from the mechanism and the usual provision for 
only one in each division. The former can be eliminated 
by placing the pneumatic motor or beater outside the chamber, 
or by insulating it. The latter is expensive to remedy, but 
the effect of several vibratos all set at low intensity but slightly 
differing rates in each division is superb. It eliminates the 
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A SIMPLIFIED TREMULANT FORM 
Audsley drawing of Philipp Wirsching model. Weight H and springs J and K 
are adjusted to alternately open and close port so that pressure 
wind in A first builds up, then exhausts; and this fluctuation 
reflects through B, affecting pressure-wind in the reservoir. 
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situation where all pipes pulsate together and suggest mon- 
otony. It provides the real choral effect, so that one is not 
conscious of any one pulsation, but a general heightened 
tonal effect. 

It is hoped that builders can develop a feasable means to 
relieve these difficulties and get a true choral vibrato effect, as 
well as the effect for solo voices responsive to the subtle vari- 
ations found in less mechanical instruments. 

The fact that the vibrato appears unconsciously in primi- 
tive peoples in all cultures and that it comes naturally to all 
singers and is relatively beyond conscious control, gives great 
strength to the innate esthetic importance of it in a world of 
consciously learned musical standards, according to cultural 
differences and the whims of various eras. 

FOR IT 

1. It increases the complexity of the sound waves, thus 
making what the ear hears “‘richer.” 

2. It helps create pitch and intensity fringes, the counter- 
parts of which are apparent in all art as deviations from a 
norm, 

3. It appears naturally in the human voice, the first musical 
instrument. 

4, It appears unconsciously in primitive peoples. 

5. The steady wind supply affords it regularity between 
pulsation as is characteristic of natural vibratos. 

6. It tends to give illusion of things’ being in tune which 
are not tolerably in tune without it. 

7. Bach. 

AGAINST IT 

1. Some Bach interpreters. 

2. It is primarily an intensity and only slightly a pitch 
vibrato. 

3. Its facts have not been known; therefore, neither have 
its prejudices. 

4. Its abuse by persons lacking in taste or perception has 
been more publicized than its desirable effect. 

5. It is not subject at present to the minute variations of 
speed and intensity possible in less mechanical instruments. 

6. The delay of builders to accomplish and performers to 
insist on the above. 

7. In complex polyphonic music, it tends to blend too 
much (sonance) and make inner-voice perception difficult. 

8. Early organs could not produce it because of inadequate 
and unsteady wind-supply. 

9. The present trend to consider early instruments as 
right, as opposed to wrong for all others. 

10. Builders, voicers, finishers, organists, and listeners— 
the ears of all vary fifty to one hundred times in their ability 
to hear the vibrato. 


THAT UNCONSTITUTIONAL TAX 
A comment by C. E. Grant 

By what authority does the government tax churches? 
That 10% tax on churches that buy organs is entirely too 
serious. It should be called to the attention of every de- 
nomination in the country for action. Every person inter- 
ested in the freedom of religion should take a firm hand in 
helping correct this condition. Eternally, the habit of build- 
ing a more expensive government is the trend. If the gov- 
ernment cannot be run on a basis that is not too great a 
financial burden on the people, then the method is wrong. 


ENGLAND CAN—AMERICA CAN’T 

The politicians in socialist England on April 6, 
1948, eliminated the purchase tax against churches buying 
organs. One British builder immediately announced he could 
build organs from $3800. upwards. Why has no American 
builder said even one word publicly about the cost of a small 
unit organ? And why have American churches done not a 
thing to protest to America’s socialist politicians to take tha: 
tax off the churches? 
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Indiana University Organ 
Chicago loses and Bloomington gains an historic Roosevelt 
Rebuilt by the Aeolian-Skinner Co. 

When the rather famous Hilborne L. 

Roosevelt died, his business was taken over by his brother 
Frank; Walter F. Crosby remained as the brains of the 
factory, and it was he who designed the organ for the 
Chicago Auditorium—a famous instrument in its day. 
Clarence Eddy, most popular recitalist of that period, con- 
sulted with Mr. Crosby on the stoplist. For 25 years prior 
to 1942 the organ was virtually dead, never used. When 
the Auditorium was to be “dismantled” and its contents 
auctioned, Dr. William H. Barnes of Chicago decided the 
scrap-heap was not a proper place for the once-famous organ, 
so he entered his bid and got it on July 10, 1942. A white 
elephant. What to do? 

“He and six other men worked for three weeks to tear it 
down,” says the University booklet. Where to put it? Dr. 
Barnes easily persuaded his church, First Baptist, Evanston, 
Ill., to store it in the basement until he could find a suitable 
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permanent home for it. He wanted it to remain in Chicago 
but nobody had that essential suitable place. 

Indiana University had only recently completed its impos- 
ing auditorium, so the wheels ground on and came to a stop 
only when the University agreed to have the instrument 
adequately rebuilt & modernized and housed in its new 
auditorium to the satisfaction of the donor, Dr. Barnes. The 
University provided for the rebuilding and housing in its 
auditorium. 

First shipment of materials arrived by truck from Boston 
in the 1946 summer, followed soon by a crew from the 
Aeolian-Skinner factory to do the erecting. Upon completion 
of that stage of the work, two finishers arrived and spent “‘five 
months making adjustments and tuning.” 

Console is movable to any position on the stage. Organ is 
on the left side of the auditorium. Stoplist of the original 
Roosevelt given here is taken from the late George Ashdown 
Audsley, with the number of pipes taken from Clarence Eddy. 
The new stoplist is taken from data supplied by Dr. Barnes, 
the minor discrepancies in the University’s printed program 
booklet being inconsequential. 





CHICAGO, ILL. 

Auditorium 

Frank Roosevelt 

Specification, Walter F. Crosby 
Consultant, Clarence Eddy 
Completed, Dec. 1, 1889 
V-107. R-129. S-109. P-7074. 


PEDAL:  V-19. R-21. S-19. 

32 Diapason 30 
Bourdon 30 

16 Diapason-1 30 
Diapason-2 30 
Stopped Flute 30 
Dulciana 30 
Violone 30 

10 2/3 Quint 30 

8 Octave 30 
Flute 30 


Violoncello 30 
5 1/3 Quint 30 


4 Superoctave 30 
III Mixture 90 
32 Bombarde 30 
16 Trombone 30 
Bassoon 30 
Serpent fr 30 
8 Clarion 30 
GREAT:  V-20. R-27. S-20. 
Unexpressive 
16 Diapason 61 
Gamba 61 
8 Diapason-1 61 


Diapason-2 61 
Principal Flute 61 
Gemshorn 61 


4 Octave 61 
Expressive 
8 Doppelfloete 61 


Viola da Gamba 61 
Viola d’Amore 61 

5 1/3 Quint 61 

4 Flute h 61 
Gambette 61 

2 2/3 Quint 61 


2 Superoctave 61 
V Mixture 293 
IV Scharf 220 
16 Ophicleide 61 
8 Trumpet 61 
4 Clarion 61 


Audsley says this section was enclosed 
in Chamber 2, its shutters operated 
from Shoe 2 which also operated 
the Choir Organ shutters. 
SWELL: V-23. R-29. S-23. 
16 Bourdon 61 
Dulciana 61 

8 Diapason 61 
Violin Diapason 61 
Spitzfloete 61 
Flute h 61 
Clarabella 61 
Stopped Flute 61 
Salicional 61 
Aeoline 61 
Voix Celeste 49 

4 Octave 61 
Hohlfloete 61 
Flauto Dolce 61 
Salicet 61 

2 Flageolet 61 
V Cornet 281 
III Acuta 183 
16 Contrafagotto 61 

Cornopean 61 
Oboe 61 
Vox Humana 61 
4 Clarion 61 
Tremulant 
CHOIR: V-16. R-20. S-17. 
16 Melodia 6i 
8 Diapason 61 
Flauto Traverso 61 
Lieblichgedeckt 61 
Quintadena 61 
Geigenprincipal 61 
Dulciana 61 

4 Octave 61 
Flute d'Amour 61 
Fugara 61 
Nasard 61 
Piccolo 61 
Dolce Cornet 305 
Euphone fr 61 
Tromba 61 
Clarinet 61 
Chimes F-C4 44b 
Tremulant 


2 2/3 


ONSN 


Roosevelt called the Chimes, Caril- 
lon; compass was from tenor-F up. 








Choir was the bottom manual. 


SOLO: V-14. R-14. S-15. 

Expressive 

8 Stentorphone 61 
Concert Flute 61 
Violoncello 61 

4 Flute Octaviante 61 
Hohlpfeife 61 
Viola 61 

2 Piccolo h 61 

16 Tuba Major 61 
Bassethorn 61 

8 Tuba Mirabilis 61 
Orchestral Oboe 61 
Orchestral Clarinet 61 
Cor Anglais 61 

4 Tuba Clarion 61 

8 Chimes 25t 
Tremulant 

ECHO: V-11. R-12. S-11. 

Expressive 

16 Quintaten 61 

8 Keraulophone 61 
Fernfloete 61 
Dolcissimo 61 
Unda Maris 49 

4 Flauto Traverso 61 
Dulcet 61 

IV Harmonia Aetheria 244 

8 Horn 61 
Oboe 61 
Vox Humana 61 
Tremulant 


Located above the ceiling, shutters 
operated by the Solo Organ shoe. 


STAGE: V-4. R-4. S-4. 
8 Diapason 61 
Doppelfloete 61 
4 Ovtave 61 
8 Trumpet 61 


Pipes in “a special movable box on 
the stage,” used to accompany the 
chorus, Eddy says. 


COUPLERS 10: 
Ped.: G; 8, C. L. 
et: Don, 4. 
Sw.: S-4. 

© Teme SS 

Solo (L): L-4. 





Crescendos 4: GC. S. LE. Register. 
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Combons 30: P-5. GP-7. SP-8. CP-5. 
LP-5. Combons were set by drawing 
the stops and couplers desired, then 
pulling out the piston; that captured 
the combination and thereafter a push 
on the piston brought on the stops. 

Cost, says Eddy, was ‘‘not far from” 
$45,000. 

The Register Crescendo was not op- 
erated by a shoe but by two toe-levers, 
one pushing down at any desired speed 
to bring on the stops, the other pushing 
down at any desired speed to silence 
them; neither lever moved any of the 
stopknobs. 


BLOOMINGTON, IND. 

Indiana University 

Aeolian-Skinner Organ Co. 

Donor, Dr. William H. Barnes 

Dedicated, May 12, 1948 

Recitalist, Dr. Barnes 

* Marks new pipework by Aeolian- 
Skinner, the rest being preserved 
from the Chicago Auditorium organ 
built by Frank Roosevelt in 1889. 

V-107. R-129. S-116. B-2. P-7258. 


PEDAL: V-21. R-23. S-24. 

32 Diapason 25 
Bourdon 32 

16 Diapason-1 32w 
Diapason-2 32m 
Stopped Flute 32 
(Bourdon-S) 
Violone 32w 
Dulciana 32 

10 2/3 *Quint 32 

8 Octave 32 
Flute 32 
(Bourdon-S) 
Violoncello 32w 

$ 1/3 Quint 32 

4 Superoctave 32 
*Nachthorn 32 

2 *Blockfloete 32 

III Mixture 96 

32 *Bombarde 32 

16 Trombone 32 
Bassoon 32 

8 Trumpet 32 

4 *Clarion 32 

- (Chimes-L) 


The 32’ Diapason uses polyphonic 
ipe for the missing notes at the 
ttom of the compass. 
GREAT: V-20. R-27. S-21. 

16 *Quintaten 61 

Geigen 61 

8 Diapason-1 61 
Diapason-2 61 
Principal Flute 61 
Doppelfloete 61 

Viola da Gamba 61 
Gemshorn 61 

Quint 61 

Principal 61 

*Octave 61 

Flute h 61 

*Tierce 61 


Quint 61 


5 1/3 
4 


No Ww 
Ne 
oy, 
wu 


2 Superoctave 61 

V Mixture 293 

IV Scharf 232 

16 Ophicleide 61 

8 Trompette 61 

4 Clarion 61 

8 (Chimes-L) 
SWELL: V-23. R-30. S-25. 
16 Bourdon 61 

8 Diapason 66 


Violin Diapason 66 
Clarabella 61 
Stopped Flute 61 
Spitzfloete 66 
*Flute Celeste 54 
*Viola da Gamba 66 
*Viole Celeste 66 
Aeoline 66 
Unda Maris 54 
4 Octave 61 
Flute h 61 
*Gambette 66 
Rohrnasat 61 
2 Flageolet 61 
Vv Plein-Jeu Mixture 293 
IV Acuta Mixture 232 
16 Fagotto 66 
Cornopean 66 
Oboe 61 








T.A.0, SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included, 


DIVISIONS h—harmonic 
A—Accompaniment hc—high C* 
B—Bombarde 1—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—TlIanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—recds 
I—Celestial rs—repeat stroke 
L—SoLo 2r—two rank, etc, 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


T—Trombone ss—single stroke 
U—Rueckpostiv t—tapered to 
V—PositiV t—tin 


Y—Sanctuary t—triple 
VARIOUS te—tenor C* 

b—bars u—cut-up 

b—bearded uc—upper C* 


b—brass unx—unexpressive 


bc—bottom C* w—wind-pressure 
c—copper w—wood 
ce—cylinders wm—wood & met. 
ec—cres. chamber z—zinc 


d—double ”"—-wind pressure 
f—flat "—diam. of pipe 
fr—free reed '—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 

4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note, 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 5 

*b, t, m, u, h refer to any specifed 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 








board: top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCO-16’. CC-8', C-4', cl-2’, c-1’, 
c3-6", cf-3/", 














occ voce nt 
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Vox Humana 61 
Clarion 66 
(Harp-C) 

(Harp Celesta-C) 
Tremulant 


CHOIR: ‘V-17. R-21. S-19. 

16 Melodia 61 

8 Geigenprincipal 66 
Lieblichgedeckt 61 
Flauto Traverso 66 
*Viola 66 
*Viola Celeste 66 
Dulciana 66 
*Unda Maris 66 

4 Octave 61 

Flute d'Amour 61 

Nasard 61 

Piccolo h 61 

*Tierce 61 

Dolce Cornet 305 

16 Euphone fr 66 

8 Trompette 66 
Clarinet 61 
Harp 61 

4 (Harp Celesta) 
Tremulant 


SOLO: V-14. R-14. §S-15. 

16 *Gamba 66 

8 Concert Flute 61 

*Grossgamba | 66 

*Gamba Celeste 66 

*Octave 61 

Flute Octaviante 61 

*Gamba 66 

16 Tuba Major 66 

8 Tuba Mirabilis 66 
*French Horn 61 
Orchestral Clarinet 61 
*Cor Anglais 61 
*Orchestral Oboe 61 
Tuba Clarion 66 
Chimes 25t 
Tremulant 

This version follows that supplied 

direct by Dr. Barnes. 


*POSITIV V-12. R-14. S-12. 
Unexpressive 
Gedeckt 61 
Quintadena 61 
4 Principal 61 
Koppelfloete 61 
2 2/3 Nasard 61 
2 Octave 61 
Blockfloete 61 
Tierce 61 
Larigot 61 
1 Siffloete 61 
Ill Cymbel 183 
8 Cromorne 61 
Positiv is played either from the 
Great or the Choir. 


There are 31 couplers, 58 combons, 
4 crescendo-shoes, mentioned in the 
dedication booklet but not specified in 
detail anywhere. The University says 
the cost of rebuilding was ‘“approx- 
imately $50,000.” and it adds that the 
organ “originally had cost $65,000.” 
and that Dr. Barnes bid $1,000. for it 
at the auction and got it. 
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In which the members of the prefession and industry speak for them- 





AND REVIEWS 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Recitals & Cats 


\/5 SHOULD fit the punish- 
ment to the crime when we use, as we should, English titles 
on our recitals & services. I heard an organist turn Dethier’s 
The Brook into Tornado at Midnight; I heard another change 
Couperin’s Sister Monica into Loudmouthed Tomboy; I’ve 
heard such things as Bach’s O Stay With Us (Ach Bleib Bei 
Uns, if you can’t speak English) and Come Now Savior 
played as though it was John L. Lewis talking to the United 
States Supreme Court instead of a reverent human being 
petitioning the Eternal. We're so engrossed in matters of 
technic that we forget our feelings. Or don’t we feel our 
music any more? 

I first heard Couperin’s Soeur Monique played by Dr. 
Charles M. Courboin and I’ve never forgotten how lovely it 
was under his fingers. All soft rich colors, perfect phrasing, 
poise—that’s what Dr. Courboin puts into it and that’s 
exactly what I want to hear in it. He makes Sister Monica a 
lovely girl, not a rowdy. 

Mr. Archer Gibson is another of the world’s greatest color- 
ists. I often wish we could take pages just to describe the art 
of such men. I'll never forget the day I visited Mr. Gibson in 
his New York studio. No orchestra in the world could play 
with lovelier coloring & phrasing than Mr. Gibson was play- 
ing. It was a 3m Aeolian built to his taste, for his own 
home; it had Harp, Chimes, Vox. And a lot of other things 
too. Bach? Of course he could play Bach on it, but he 
made music out of Bach, not a roar. Too bad so few of my 
readers ever heard Mr. Gibson. I doubt if I ever heard more 
thunderous applause than he got for a piece of Bach-playing 
in Calvary Baptist, New York, when the auditorium was 
packed with a typical Calvary congregation. Make a gang like 
that applaud Bach, and you've got something. 

The thing which Dr. Courboin and Mr. Gibson have, and 
other organists don’t, is sentiment. The one thing so emin- 
ently lacking in organ-playing today. 

Our organ world is suffering from exces- 
sive pats on the back—and unjustified stabs in the back when 
it's not looking. When these pages discuss a recital, service, 
piece of music, new organ, they ought to be and try to be as 
honest as present conditions permit; generally it would be 
unfair to tell the whole truth, partly because the victim would 
be offended, partly because the writer does not know infallibly 
what the truth is anyway, and largely because the readers are 
determined to read between the lines things that are not there 
at all. 

So before anyone asks these columns to review a recital, 
service, sonata, phonograph album, or new organ, he should 
sit down and calmly count the cost. To suppress the bad and 
print only the good would be a lie. To do the contrary would 
be equally false. What would you do if you had to write a 
review and sign your name to it? Would you be willing to 
falsify your own intelligence? 

Music and books are not reviewed unless copies are received 
for that purpose. Recitals to paid-admission audiences are not 
reviewed unless the customary press passes are received. 
Phonograph recordings are not reviewed unless the records are 
sent for the purpose. 

My former bass soloist went to an organ recital. I’m not 
sure he likes music; perhaps he likes only singing. It was the 


average program, dull as most of them are but not graveyard 
stuff. I asked him if he would go again next month to hear 
the program repeated and he said no. All last winter I put 
the question when occasion arose—if this same program were 
to be played again next month, would you go? Always the 
answer No. Some of those who answered were laymen, some 
were earning their money in music, some were professional 
musicians, some were organists. Invariably the answer was No. 

Now if people try something once and don’t want it ever 
again, are the people wrong? Or shall we say it’s the offering 
that’s wrong because it fails to appeal? 

“A pretty girl is like a melody,’ isn’t she? 
People still like pretty girls. They like melodies too. If 
anything, more people like melodies than like pretty girls. 
(The girls are more expensive luxuries.) But how often do 
we see pretty girls or hear lovely melodies? A pretty girl 
loses half her beauty if she’s not dressed charmingly, just as 
a lovely melody loses half its values if it’s not tonally attrac- 
tive. Now & then a melody, in the lower octaves, will stand a 
Diapason; but mostly a melody must have tone colors that 
are warm, appealing, rich. For that we need strings, celestes, 
an occasional Vox, or a Quintadena, Oboe, French Horn, 
English Horn, or some invention based on appealing 8’ with 
soft, not loud, mutation or mutations. And we sometimes need 
the Tremulant; almost invariably need a little crescendo- 
shutter work. 

I stumbled knowingly into that concert of ‘modern’ music 
presented by the impeccable Mr. Carl Weinrich in Columbia 
University, and when the cachophony & fortissimos suddenly 
gave way to pure melody on soft rich voices, it was a tre- 
mendous relief. I had with me Mr. Marten I. Neff, “‘organ- 
ist, school teacher, and farmer,” he says. From Virginia. We 
both agreed—and he’s definitely not a yes-man—that those 
melodies overtopped all the rest of the program for musicianly 
and musical appeal. No Diapasons, no mixtures; just lovely 
basic 8’ tones of the kind I’ve mentioned. 

Now we don’t rip the skin off a pretty girl and analyze 
her bones, take a blood-count of her leucocytes, an x-ray of her 
skeleton, and look at those things. No, we just look at her 
and enjoy what we see—possibly, like the vigorously self- 
expressive Dr. Roland Diggle, wishing we could see more. 
Why do we persist in skeletonizing our organ music and dis- 
playing it as structure instead of beauty? 

Several times this winter I’ve sat through recitals with other 
potential music customers, and every time I asked if that 
particular customer would come back again next month to 
hear that same program, the answer was an emphatic no. 
Now there is something radically wrong with our recitals when 
cultured people don’t want to hear them again. 

Many times I’ve sat through a Bach Prelude & Fugue 
when it was played on one dynamic strength from first to 
last notes, and always fortissimo. Can anyone name just one 
instance where such a work was ever played by any orchestra 
in all this crazy world that way, fortissimo from start to 
finish? I think we’re degenerating into a bunch of thought- 
less technicians; not musicians at all. 

And because all too many careless people persist in reading 
between the lines and making me say things I have not said 
nor intended to say, I'll have to add that none of this applies 
to the recitals Mr. Ernest White’s students were giving in 
his New York studio last winter. Those recitals were not for 
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VERY COMPLICATEDLY SIMPLE 
but here's part of what happens when you want couplers in that modern organ 
of yours, with electricity, ingenuity, and patience ready to serve 
you in the modern American organbuilding factory. Photo 
by courtesy of the Reuter Organ Company. 


public enjoyment but for studio analysis & instruction. And 
even a most careless reader is old enough to know there's a 
difference. 

Question & Answer Department: ‘“Will you 
get Mr. Goldsworthy’s formula for playing the stock-market 
so we can all get rich and retire?” Certainly. The ever- 
helpful Mr. William A. Goldsworthy gives it: “Buy when 
things are low, sell when high, remembering always they 
do not ring a bell when it hits either the top or bottom, and 
that while a Bull or a Bear can make money, a Hog never. 
Now your education is complete.” It doesn’t do me any 
good; how about you? 

Speaking of wisdom, here’s another: ‘There is no merit in 
being a year older unless one is a year wiser.” Young & 
Rubicam Inc. said that on the cover of their silvered 25th- 
anniversary booklet. 

Now one for a Cat Note: You've heard 
about cats’ incredibly finding their way home from long 
distances over unknown roads. Here is the first instance 
I have ever known personally to be true. Our neighbors the 
Arnold Erlers acquired a kitten in its tender youth, kept it 
less than a year, and then the cares of this life and deceit- 
fulness of riches became increasingly oppressing, so the man 
in the family took the cat in his car a distance of about seven 
or possibly even nine miles and donated it to a friend who 
wanted a cat. That was on a Wednesday morning. Exactly 
one week later the cat was yowling to get in the back door 
of its old home. To get home it had to travel over totally 
unknown paths, automobile-infested highways, possibly weed- 
grown fields; it had to dodge the ~— of evil-minded dogs, 
cats, & people; it had to find food and drink. If you could 
take a look at the detailed map of our borough you'd have 
as great admiration as we have foe the ingenuity & persistence 
of an almost helpless kitty braving the terrors of such a trip. 
This incident I personally know to be true. I wonder if the 
human mind is as comparatively ingenious as we proudly 
give it credit for? Anyway I now have even less respect for 
the word Can’t. If a young cat can do the impossible, how 
about you & me?—T.S.B. 


Couplers Don't Work Hard 


But the poor organbuilder works both hard and patiently at them 
The workman’s fingers in the upper right 


corner hold an adjusting-tool with which he bends into pre- 
cisely correct position that contact-wire at its business end. 





Running slantwise from bottom to top of our picture are ten 
(it looks like nine because one is hidden behind that large 
strip of wood on the right) strips of wood through which the 
contact-wires are planted; these ten strips of wood are ten 
couplers, and each contact-wire is one of the notes for the 
61-note manual keyboard. 

Pull on your coupler and the proper strip of wood with 
its 61 contact-wires slides silently upward or rightward, or 
upward-rightward if you want to be fussy about it. 

Running like bridges overtop of these ten coupler strips 
are phosphor-bronze rollers, pivoted at each end so they can 
be swung or rotated slightly to the left, anti-clockwise as we 
see the picture. This pivoting is clearly shown at the upper 
left corner of the photo. One end of each roller is attached 
to the end of the manual key so that when you press the 
front end of the key, the rear end rises of course, and in 
that rising it swings or rotates its roller anti-clockwise. If 
no couplers are on, all the contact-wires are far enough away 
from the rollers and no contacts are made; but if a coupler 
is on, its appropriate wooden strip will have been pulled to 
the right far enough so that then when the roller rotates 
its allotted distance to the left, it hits the contact-wire and, 
behold, electricity shoots through and does the rest. 

There are 61 rollers for each 61-note manual. And 61 
contact-pins for ditto. That makes everybody happy, includ- 
ing the organist. 

These contact-wires lead downward through their strips 
of wood and then into a jumble of wires seen in the lower 
right section of the photo. Here the organbuilder enjoys 
further headaches in leading these wires out to their proper 
duties in the organ. And that’s just one of the innumerable 
reasons why organs should actually cost a lot more than they 
do even today, for work of this kind takes time, patience, and 
skill. 

The Reuter Organ Co., to whom we are indebted for this 
photo and description, uses phosphor-bronze for the rollers 
and sterling silver for the contact-wires. And since you can’t 
dig silver out of a cornfield, that’s another reason why organ 
costs are remarkably low—when we know all the factors. 
Nobody need be told that the rubbing action of these rollers 
against the wires automatically keeps their contact-points 
clean and free of dust. The Reuter staff, basing an estimate on 
the behavior of some of their practise organs in daily use in 
conservatories, believe this contact system will be good for 
two or three hundred years of average church use. 


VOTES AT ANY PRICE 

“Our leaders know that along the wage-inflation path 
are further price rises—and an inevitable crash.’-—General 
Electric Company bulletin. 
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Biggs’ Organ Music of Bach 
An album recorded on the Aeolian-Skinner in Columbia University 

Columbia’s masterwork Album MM-728 
contains 5 12” disks, 10 sides, recording Prelude & Fugue Ef, 
Fugue Dm, Fantasia & Fugue Gm, Toccata F, as played on the 
4-70 Aeolian-Skinner installed in 1939 in St. Paul’s Chapel 
of Columbia University. Here we have organ playing at its 
best, on a totally adequate organ; the superiority of the large 
organ over the small is beyond question, not for noise and 
volume but for solidity, richness, and variety. The Fugue 
Mr. Biggs takes rather slowly, reverently, as though mindful 
of the hymntune nature of the theme with which hearers will 
associate it, rightly or wrongly. There is good color too, with 
delightful contrasts here & there. As almost invariably, the 
technic of phonograph recording needs a bit of added control 
for my tastes; I want the grand fortissimos a bit fuller & 
grander, the soft contrasting parts considerably quieter. Ma- 
chines can’t put those things into records yet, so we add them 
on our own controls. 

Fugue Dm is a choralprelude from the Catechism of the 
Clavieruebung, another of the especially grand bits by that in- 
comprehens ble Bach. The recording is a fine lesson in what 
to do with it, how to play it. And the great Fantasia & Fugue 
Gm, one of my favorite Bach, is a masterpiece here, even if 
I do change the reproducer to fit the special pianissimos and 
fortissimos my prejudices have written into the G-Minor. 
The Fantasia indulges in real color, precisely what many of us 
are convinced Bach would have used if he had had the colors 
available in those stodgy old organs of his. I find fault 
with those who take that Fugue like a funeral procession— 
because it’s safety first and they are afraid they'll find them- 
selves involved in too many difficulties. Mr. Biggs agrees 
with me; listen to his tempo. It’s a great piece of music, 
superbly played by a great master on a truly great & adequate 
organ. All credit to Columbia University for thus sharing 
its organ with anyone in the world anywhere who wants to 
hear it through this only possible medium of the phonograph. 

Take the final few chords of that Fugue as the perfect 
example of warranted tampering with dynamics. I pull my 
radio up to its fullest volume, keep the top partials back a 
little, and get the grandest organ tone any heart could want. 
I presume the phonograph scientists could not get such a vol- 
ume there without having too much volume in the quiet color- 
ful passages; but I hépe some day they'll have the technical 
ability to do it. If they have that ability now and fail to use 
it, they are criminally inartist'c. 

Toccata F is one of the world’s most difficult pieces of 
music to play, not because of its notes but because of its 
persistence. And the phonograph here records an admirable 
performance. But what I do to Columbia’s engineers and to 
Mr. Biggs would astound them both, for by manipulation of 
both volume and frequency controls, I get just what I want 
where & when I want it. And for once, even my wife agrees 
with what happens and calls this, as do I, a thrilling piece of 
organ playing for which that great Columbia University 
organ is ideal. 

Here then without any reservations I say is one of the 
greatest organ albums. The organist today who tries to get 
along without an adequate ad pg outfit is sacrificing 
something worth a hundred times the money values in- 
volved.—T.S.B. 


Calendar for 1948-49 Year 


Following a schedule important to both the church and humanity 
The church-year begins with Advent; this 
chronology follows the musician's year, July 1 to June 30, 
and includes anniversaries every American should remember. 
July 4—Independence Day (Congress issued declaration, 
July 4, 1776) ; sixth Sunday after Trinity. 
Aug. 1—Tenth Sunday after Trinity. 








Aug. 6—Transfiguration (see Matt. 17). 
Aug. 14—Second worldwar ended with Japan’s surrender, 


1945, 
Sept 


ending Revolutionary War, 1783. 
Sept. 5—Fifteenth Sunday after Trinity. 


Sept 
Oct. 
Oct. 


Nov. 


Nov 


Nov. 
Nov. 21—Sunday next before Advent. 
Nov. 


always 
Nov 


Dec. 
Dec. 
Dec. 
Dec. 
Jan. 


Jan. 


Jan. 


(see Matt. 2). 


Jan. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 
Feb. 


. 28—First Sunday in Advent, a period devoted to 
contemplation of the coming of Christ into the world. 





. 3—Peace between Great Britain and United States, 


. 23—First day of Autumn (varies slightly). 
3—Nineteenth Sunday after Trinity. 
12—Columbus ‘discovered’ America, 1492. 

1—All Saints (commemorating saints & martyrs). 
. 7—Twenty-fourth Sunday after Trinity. 

11—First worldwar ended, 1918, Armistice Day. 


25—True Thanksgiving Day, by American tradition 
the last Thursday of November, ignoring politicians. 


5—Second Sunday in Advent. 

22—First day of Winter (probably). 

25—Christmas. 

26—First Sunday after Christmas. 

1—Lincoln issued Emancipation Proclamation, 1863. 
2—Second Sunday after Christmas. 

6—Epiphany, manifestation of Christ to the world 


9—First Sunday after Epiphany. 

6—Fifth Sunday after Epiphany. 

12—Lincoln’s birthday, 1809. 
13—-Septuagesima Sunday, third before Lent. 
20—Sexagesima Sunday, second before Lent. 
22—Washington’s birthday, 1732. 
27—Quinquagesima Sunday, next before Lent. 





March 2—Ash Wednesday, first day of Lent. 
March 4—Constitution of U. S. in effect, 1789, the Na- 
tion’s only safeguard against socialism & political tyranny. 


March 6—First Sunday in Lent. 

March 20—First day of Spring (probably). 

March 25—Annunciation, Gabriel’s appearance to Mary 
(see Luke 1: 26-38). 

April 3—Passion Sunday (approaching the Crucifixion) ; 
fifth Sunday in Lent. 

April 10—Palm Sunday. 


Apri 


April 17—Easter. 


Apri 
the a of the German Diet at Worms, 1521. 


Apri 
May 
May 
May 
May 
May 
who di 
June 
June 
June 
June 
uly 


July 


1 15—Good Friday. 
1 18—Martin Luther reaffirmed religious liberty in 


1 24—First Sunday after Easter. 

1—Second Sunday after Easter. 

8—Mother’s Day; third Sunday after Easter. 
26—Ascension Day. 

29—Sunday after Ascension. 
30—Decoration Day, honoring the memory of those 
ed in the Civil War. 

5—Whitsunday (Pentecost; see Acts 2). 
12—Trinity Sunday, sacred to the Trinity. 
19—Father’s Day; first Sunday after Trinity. 
22—First day of Summer (probably). 
3—-Third Sunday after Trinity. 
4—Independence Day. 





SPECIAL SUMMER COURSE 


Facts Abouf Special Courses Offered Organists This Summer 


Index of Current Summer Courses 


Herewith is a summary of the summer courses advertised in 
these pages for the current season. 

American Conservatory, organ, choir-work, theory; Chicago, 
June 21, to July 31; April page 107. 

Eastman School of Music, organ, choir-work, teaching; 


Rochester, N.Y., June 28 to Aug. 6; May 152. 


Fort 
Worth, 


Worth Conference, Protestant-church music; Fort 
Tex., June 7 to 11; March 74; April 104; May 152. 
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Guilmant Organ School, organ, improvisation, plainsong, 
church music; New York, July 5 to Aug. 7; April 114; 
June 169. 

Juilliard School of Music, complete course, specials in 
church music and organ; New York, June 28 to Aug. 6; 
March 88; May 150. 

Methuen Organ Institute, concentrating on organ, master- 
classes with specialists; Methuen, Mass., July 19 to Aug. 14; 
April 108, 114; May 138; June 171, 177. 

Ohio State University, institute on church and choral music ; 
Columbus, July 7 to 15; May 150; June 177. 

G. Darlington Richards, boychoir work; New York, July 
6 to 16, Aug. 2 to 13; March 74; April 104; May 150. 

School of Sacred Music, specializing in work of church 
organist; New York, dates not indicated; March 86, June 182. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 19 to Aug. 1; June 187. : 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, July 12 to 16; 
March 90; April 114, 122; May 155; June 170. 

Wellesley Conference, church-music problems & choir- 
work; Wellesley, Mass., June 20 to 26; May 132; June 169. 

Westminster Choir College, choit-work for church organists, 
public-school music for supervisors, under direct teaching of 
Dr. John Finley Williamson; Princeton, N.J., July 19 to 
Aug. 8; April 105; May 134; June 167. 


ST. JOHN’S, LOS ANGELES 
Where Dr. Roland Diggle makes music 

The Epicopalians don’t know it, but there are other 
denominations than Episcopal in our land; and for their 
benefit this description is given. The high altar is in the 
extreme distance, in front of it the communion table, and in 
front of that the altar-rail setting it apart from the common 
people. Among the most common of the common people 
are the choristers, as the clergy see things. Here the choristers 
are, as all good Episcopalian choristers should be, divided on 
left and right of the chancel, the two divisions facing each 
other, and never under any circumstances do they turn and 
out-stare the good congregation—as they are so unfortunately 
allowed to do in many nonliturgical churches. 

Console is on the right, behind the choirstalls on that side, 
Dr. Diggle’s back to the wall, his face toward the choristers 
on the opposite side. Forward of the sanctuary and to extreme 
left is the lectern from which the lessons are read, and 
opposite it on the right is the pulpit from which the sermons 
are preached. 

Dr. Diggle has been organist of St. John’s since 1914. The 
organ is a 4-55 Skinner installed in 1925. A decade ago he 
had an adult chorus of 35, 18 boys for his boychoir, and four 
soloists; choir now numbers about 30. Communion service 
on the first Sunday of each month is fairly high Anglo- 
Catholic, with plainsong, and on the 3rd Sunday slightly 
lower ; services on the other Sundays the good Episcoplian calls 
Morning Prayer. Dr. Diggle hates pretense, snow, and New 
York; he likes Los Angeles, St. John’s, and common sense. 
Unlike most human beings, what he says is generally the 
truth as he sees it, whether you like it or not. 


COVER-PLATE 
Photograph arranged, taken, and finished by Ernest White 
No. 2 in our series of pipe-tops shows “two reeds 
of the same type—Krummhorn and Clarinet. Both half-length 
resonators amplify the 4’ portion of the tone more than the 
unison. The thin Krummhorn resonator shapes the tone in 
much the same way that the two resonators look—Krumm- 
horn has thin tone, Clarinet a fatter tone.” Pipes by G. Donald 
Harrison of Aeolian-Skinner, description (and superb photo- 
graphic artistry) by Ernest White. Frenchman call it 
Cromorne but Messrs. Harrison & White call it Krummhorn 
after the German because the German type of tone has, all 
things considered, a greater historical significance in organ- 
building. What other land has the equal of Silbermann and 
Schnitger? 
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ST. JOHN'S EPISCOPAL, LOS ANGELES 
Believe it or not, here in these serene surroundings Dr. Roland Diggle makes. 
music on Sundays, far removed from the often surprising, sometimes 
astounding atmosphere reflected in the reviews of new 
organ music he writes for these pages. 


Bach by Richard Ellsasser 


Phonograph recording reviewed by CHARLES VAN BRONKHORST 

Not long ago I marked the predominance of 
Bach on records and the need for a better representation of 
other outstanding composers. What should arrive next but 
another Bach album? This one featured Richard Ellsasser play-. 
ing the oft-recorded Toccata & Fugue Dm, Toccata-Adagio-. 
Fugue C, on the 3-43 Harris in the First Baptist, Oakland, 
Calif—Oliver Album 1, four 12” disks, 1001 to 1004, 
shellac $5.85, vinylite $9.85, Oliver Record Co., 5538 Foothill. 
Blvd., Oakland, Calif. 

Bach has been overemphasized on records, but I admit that 
Mr. Ellsasser’s interpretations here are worthy additions to. 
organ record-fare. The more I listen to his Toccata-Adagio- 
Fugue, the more I prefer his recording to the earlier one by 
Mr. Weinrich made for Musicraft. In the matter of instru- 
ments there is no comparison, Mr. Weinrich having used a 
hopelessly small organ variously & incorrectly described as. 
baroque or classic. 

I particularly like Mr. Ellsasser’s treatment of the Pedal 
solo in the Toccata. Instead of playing it through without 
change of registration, he varies it by playing alternately with, 
and without full-organ. The effect is striking and adds. 
materially to the enjoyment of this section. 

Technically Mr. Ellsasser is all one can ask. He plays. 
accurately, precisely, with strict attention to every detail of 
rhythm & phrasing. Some of his ideas are quite different, 
to say the least. Take the long pauses between holds in the 
introductory section of the D-Minor Toccata. However this. 
is largely a matter of individual taste. The performance as a 
whole is not only well-conceived but artistically executed. 
As for the recording, this set leaves little to be desired; 
fidelity is. excellent, surfaces are exceedingly quiet, distortion 
is negligible. 

While many organists will disagree considerably with some 
of Mr. Ellsasser’s interpretations, there is no denying that 
he makes Bach supremely interesting & enjoyable, for I have- 
yet to hear a more exciting performance of Bach on records.. 
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Wurlitzer's New Electrotone 
Presented in recital by Virgil Fox, March 17, New York City 
An invitation audience crowded the Barbi- 
zon Plaza concert hall for the Rudolph Wurlitzer Co.’s 
presentation of its Series 20 electrotone, the Wurlitzer de- 
velopment of the original Everett Orgatron. The program: 
Guilmant, Marche Religieuse 
Vivaldi, Adagio 
Bossi, Giga 
Handel, Largo 
Bach, Fugue Gm 
Franck, Prelude-Fugue-Variation 
Saint-Saens, Deluge Prelude 
Vierne, Westminster Carillon 
McAmis, Dreams 
Gigout, Toccata 
Encores 
Bornschein, French Clock 
Purcell, Trumpet Voluntary 
Schubert, Military March 
As to the program, Bossi and Handel gave the audience a 
lift by which they had all the greater joy in the whole pro- 
gram; and McAmis and Bornschein again added genuine 
musical enjoyment. Mr. Fox prefaced Bach with a brief 
but splendid comment on fugues; and McAmis and Born- 
schein were similarly prefaced—all in perfectly enunciated 
little speeches as expertly spoken as Mr. Fox’s music is 
played, no mumbling or fumbling. 

The playing was superbly done. Vivaldi, Bossi, McAmis, 
and Bornschein were completely satisfying on the Wurlitzer 
electrotone, but among the pieces calling for substantial 
ensemble effects passing a mezzo-forte, the Saint-Saens alone 
reached points of musical satisfaction. In the others the 
sturdiness we expect in organ-ensemble masses was not fe- 
alized. But we must not expect too much; it would be better 
than a miracle if any imitation costing less than four thou- 
sand dollars could equal the results we expect from an organ 
costing ten or twenty thousand. This new Wurlitzer instru- 
ment seems to excell in its variety of beautiful soft effects, and 
there were many under Mr. Fox's fingers. 

Wurlitzer’s presentation of the instrument, both in the 
invitation and in the printed program, as the “Wurlitzer 
Electronic Organ,” is an enormous step in the right direction 
of perfect honesty, a step that will pay Wurlitzer larger long- 
term dividends than can be had in any other way from the 
leaders in the organ profession. 

In recent months Wurlitzer has dropped the name Orga- 
tron. A representative told me an entirely different manner 
has been adopted for the tone-generation mechanism, though 
the printed literature, handed to each guest on departing, pic- 
tures the little free-reed familiar to all organists as the tone 
generators of the common harmonium and melodeon. I think 
what Wurlitzers have done is to get the physical vibrations 
from these harmonium reeds and then apply better electronics 
to a manipulation of the results. In soft music they have 
achieved a great deal; only in full ensemble and forte pass- 
ages do the deficiencies begin to impress themselves on culti- 
vated ears. It would be unfair to be too critical of any new 
invention. Suppose we rejoice in the good things already 
achieved, and suspend final opinion on the defects; one of 
the most useful things is the inclusion of the 2 2/3’ Nasard 
on both manuals. Wurlitzer’s vast experience in building 
organs convinced them that the Nasard is perfectly delight- 
ful irrespective of all the arguments about true pitch and 
tempered tunings. It works, and that’s that. 

We are all tied up together in this tight little organ world 
of ours, and we must all work together or there will be 
trouble. In that light it is unfortunate that the leaflets, dis- 
tributed to all, went so far in Wurlitzer enthusiasm as to 
constitute a blow below the belt, a stab in the back, for the 
organbuilding industry, in a vast over-emphasis on such 
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things as the space to be saved by churches willing to dis- 
pense with organs and use electrotones instead. That is not 
only bad business but it is unnecessary. If a church will 
dispense with its heater, its high vaulted roof, its utterly 
non-utilitarian steeple, it will save more money and more 
space than ever can be saved by dispensing with organs. The 
first point must be the welfare of the purchaser, not of the 
manufacturer; what is best for the church must always come 
first. No true servant of the church will ever think other- 
wise. So it is to be hoped Wurlitzer will put a stop to that 
type of sales effort and concentrate on what it can do for the 
church’s own eternal good. 

I hope there were many in that auditorium who were there 
in search of a more delightful—and practical—musical in- 
strument for their own homes and leisure hours. Such 
persons, hearing what Mr. Fox could do, must certainly be 
ready to sign on that dotted line. There indeed is the one 
place where space-saving is the desideratum, and a perfectly 
reasonable sales argument. My ears tell me Wurlitzer is to 
be congratulated on the achievements already scored over the 
Orgatron purchased several years ago from the Everett Piano 
Co., the original manufacturer.—T.S.B. 


Getting That Money 


An organist believes his church wants results they can hear 
He guesses right and the church responds nobly 

At our annual meeting this week the church 
again adopted a budget with the music expenditure the larg- 
est single item and not a person thought it too much. In 
fact, one good soul got up and asked if they could not give 
me another raise just to show how much they appreciate me. 
I was glad to be able to reply that I thought my salary a very 
fair proportion of the total budget and properly portioned 
with that of the minister, and that I wanted no raise unless 
the rest of the budget went up accordingly. So far as I 
know, we are a bit unique in this, with most of my friends 
wailing over their low percentages. Possibly the fact that 
I am a good businessman has something to do with it. I 
never let the church forget that I practically pay my own way 
with my oratorio program and other services which bring in 
additional revenue. 

Since I’ve written this much I'll go on to say I think most 
organists get all they earn. They are far too casual in their 
attitudes toward the people I refer to as The Customers. 
They tend to forget that they need to do a selling job every 
time they sit down to the organ. People like any kind of 
music—good music—if it is presented with conviction and 
performed with lucidity and obvious understanding. That 
takes practise and most organists do not practise enough. 
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They do not rehearse their choirs adequately either. I get 
sick of hearing choirs stumble & fumble, when a well-run 
rehearsal and consistent discipline would eliminate that sort 
of thing for good. 

The reason this church spends money on music is because 
it believes it is getting its money’s worth, and it is, and will 
continue to. That does not mean that I shall waste a lot of 
my time on junior choirs who look angelic and can’t sing. 
We have several church-school choirs but we keep them there. 
I remind the people from time to time that our business is to 
make music and lead the service properly, not entertain a lot 
of people who fancy their appearance in a vestment. 


HIGHFLYING FOR CONCERT ORGANISTS 
Bernard R. LaBerge scores another First in the organ world 
Because of its significance for all who profit by or are 
interested in the world of the organ, the flying tour now being 
taken by Bernard R. Laberge in behalf of his array of concert 
artists of all classes, including about a dozen concert organists, 
is herewith detailed in full. Dates, time, and places are for 
his arrival by plane. He left New York June 12 at 8:00 a.m. 
Miami, Fla., June 12, 12:50 p.m. 
Havana, June 12, 4:40 p.m., Hotel Sevilla Biltmore. 
Haiti, via Camaguay, June 15, 1:05 p.m., Hotel Splendid. 
Trujillo, June 16, 3:30 p.m., Hotel Jaragua. 
San Juan, June 17, 5:20 p.m., Hotel Condado Beach. 


Curacao, June 19, 8:25 a.m., Hotel Americano. * 
Caracas, June 20, 9:55 a.m., Hotel Avila. WI] “a K S Aahwyis 
Trinidad, June 23, 8:05 p.m., Hotel Queen’s Park. 

the govtts-to the 





Rio de Janeiro, June 25, 7:15 a.m., Hotel Gloria. 
Sao-Paolo, July 3, 10:10 a.m., Hotel Esplanada. 
Montevideo, July 4, 4:35 p.m., Hotel Nogaro. 


Buenos Aires, July 7, 4:00 p.m., Hotel Plaza. C AT ED k A L O & 


Santiago (Chile), July 16, 10:45 a.m., Hotel Carrera. 
Lima, July 22, 4:30 p.m., Gran Hotel Bolivar. CH Ri S Te: 
Quito, July 26, 12:00 noon, Hotel Cordillera. CO R > U ey. 


Balboa, July 30, 5:30 p.m., Hotel Internationale. 


Kingston, July 31, 11:15 a.m., Hotel Myrtle Bank. . 
Arriving back in Miami Aug. 2, 3:10 p.m. and at Newark FROM the first rough plans and 
airport Aug. 2 at 11:30 p.m. The countries visited are, finished blue prints, to the final instal- 


chronologically: Cuba, Haiti, Honduras, Porto Rico, Curacao, ; , : 3 
Venezuela, Trinidad, Brazil, Uruguay, Argentina, Chili, Peru, lation, a Wicks Organ 1S constantly In 
Ecuador, Canal Zone, Jamaica. the expert hands of Wicks Technicians. 


DON’T TRANSCRIBE BACH’S ORGAN PIECES 


Says E. Power Biggs in Musical Digest, New York These exquisitely designed Instruments 


It is well known that Bach transferred string works ... Custom-built in every case... are 
to the organ keyboards. This process however does not work assured correct and careful packing in 
successfully in reverse. In organ music, and particularly in ma: : . 

Bach’s organ music, the character of the themes, the con- Wicks Carriers for shipment anywhere 
tinuity and type of counterpoint, the fabric and structure of in the United States. The organ is 
the music itself is tailored to the organ. A composition is i : 

designed for a certain medium. Bach knew what he was Truck-packed” at the Highland Plant, 
up to, and wrote for his own ‘Royal Instrument’ in the most and remains untouched until installed. 
suitable idiom. No more than the organ can present the 

Brandenburg Concertos can the orchestra do justice to the Here again, is another phase of fine 
major organ works. Instruments other than the organ can- ; : 
not achieve the necessary continuity of melodic line, and organ construction, ever apparent in 
they break Bach’s long-spun contrapuntal melodies into dis- Wicks Organs... further guararitee of 


jointed fragments. : A 
J 8 sound, reliable, and completely satis- 


a 
factory results. 


Ideal Chorister 


He doesn’t say he’s singing when he knows he’s really not. 

He doesn’t miss rehearsals and he’s always on the dot. 

He doesn’t talk between times till he makes himself a bore. 

He doesn’t maul the music-books and leave them on the floor. 

He doesn’t argue pro & con each time he gets a chance, ” ¥ 
And if he has to sing alone he leaves you in a trance. 


He doesn’t quake with horror when the organ is not right, 


And best of all he doesn’t go to shows on Friday night. 
—WILLIAM Y. WEBBE HIGHLAND * x ILLINOIS 


with Apologies to Saturday Evening Post 
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J. H. OSSEW AARDE 
Calvary Episcopal, New York ; 
Here are the repertoire materials 
used from Sept. 1947 to May 1948. It's a 
paid adult chorus, organ was rebuilt and en- 
larged to a 3-66 a decade or so ago with pro- 
vision for a future gallery organ. Mr. Os- 
sewaarde became organist in the spring of 
1947. 
Anthem 
Bach, Christians be joyful 
Come Redeemer of our race 
Hear King of angels __ 
Jesus joy of man’s desiring 
Thy Name is shining on me 
Up my soul ‘tis God’s great day 
Bairstow, I sat down under His shadow 
Baumgartner, In Him we live 
Beach, Let this mind be in you 
Beethoven, Hallelujah 
Brahms, How lovely ; 
Chapman, All creatures of our God 
Darke, O gladsome Light 
Davies, God be in my head 
If any man hath not the Spirit 
Elgar, Light of the world 
Farrant, Call to remembrance 
Franck, Psalm 150 
Friedell, King of glory 
Gounod, Gallia 
I am Alpha Omega 
Gray, What are there that glow 
Handel, And the glory 
Hallelujah 
Holst, Let all mortal flesh 
Man born to toil 
Turn back O man 
Ireland, Greater love hath no man 
Ivanov, Bless the Lord 
James, Waters of Babylon 
Jennings. Springs in the desert 
Leitz, Adoro devote 
Ley, Lo round the throne 
Liszt, Resurrection 
Mendelssohn, There shall a star 
Moore, Savior of the world 
Noble, Breathe on me 
Go to dark Gethsemane 
Grieve not the Holy Spirit 
Parker, Come earth’s latest hour 
Phillips, Ascendid Deus 
Rhodes, Love unto thine own 
Saint-Saens, Angel bands in strains 
G.Shaw, Worship 
M.Shaw, O Christ Who holds 
Tchaikovsky, How blest are they 
Tschesnekoff, Salvation is created 
Vittoria, Jesus the very thought 
Wesley, Lead me Lord 
Willan, Hodie Christus natus est 
O King to Whom all things 
D.M.Williams, Grace be to you 
King’s Highway 
Thou art my way O Lord 
To Bethlehem 
‘Wood, O Thou the central Orb 
This sanctuary of my soul 
Cantatas-Oratorios 
Bach, Christmas Oratorio 
St. John Passion 
St. Matthew Passion 
Brahms, Requiem 
Darke, Sower 
Handel, Messiah Part 3 
Mozart, Requiem Mass 
Parker, Hora Novissimi 
Communion Services 
Darke F, de Tar E, Eyre Ef, Friedell Af, 
Oldroyd Mass of Quiet Hour, Ossewaarde 
Af, Thiman Dm, Willan Fsm, D.W.Wil- 
liams Af. Gounod Sanctus. 
Te Deum 
Bairstow Ef, Britten C, Holst Dm, Noble 
Bm, Parker E, Stanford Bf, D.M.Williams 
Dm, R.V.Williams G. 
Benedictus es 
Friedell Bm, Ef, Mead Fsm, Means Gm, 
M.Shaw Af, Thiman D. 
Benedicite 
Beach A, Gaul Cm, Stokowski F. 
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REGINALD G. GREENBROOK 
organist of the First Methodist, San Jose, 
Calif., and recitalist in regular Sunday eve- 
ning broadcasts over KSJO. 


Jubilate Deo 
Howells Ef, Ireland C, James C, Parker E, 
Sowerby Bf, Stanford Bf, Strickland C. 
Magnificat 
Beach A. 
Cantate Domino 
D.M. Williams. 
Vocal Solos 
Bach, O Savior sweet 
Brahms, Four Serious Scns 
Buxtehude, My Jesus is my lasting joy 
Dvorak, Thou art my Shepherd 
Haydn, With verdure clad 
Christmas Eve Carol Service 
Adam, O holy night 
Bach, Break forth O beauteous 
Basque-ar.Smith, O thou lovely night 
Bas-Quercy-ar.Smith, Sing we Noel 
Breton, In Fxcelsis Gloria 
English-ar.Boughton, Holly and Ivy 
ar.Whitehead, This Endris Night 
French-ar.Means, Listen lordlings 
ar.Whitehead, Masters in this hall 
ar.Whitehead, The Echo Carol 
Friedell, Lute-Bcok Lullaby 
Harwood, I sing the birth 
Holst, Lullay my liking 
Howells, Spotless Rose 
G.Shaw, How far is it 
Warlock, Benedicamus Domino 
Specular Spring Festival 
American-ar.Jackson, Poor wayfaring 
Brahms, Trysting Place 
Edwards, In going to my lonely bed 
English-ar.Williams, Farmers Daughter 
Festa, Down in the flow’ry vale 
Irish-ar Roberton, Caleno Custureme 
Morley, Fire my heart 
North Country-ar.Warrell, Keys of Heart 
Sullivan, Long day closes 
Tchaikovsky, Pilgrims Song 
Weelkes, Welcome sweet pleasure 
Welsh-ar.Protheroe, Laudamus 
Some of the Organ Selections 
Andriessen, Chorale 3 
Bach, 18 Choralpreludes 
6 Preludes & Fugues etc. 
6 Miscellaneous 
Boellmann, Gothique: Toccata 
Couperin, Soeur Monique 
Dupre, Crucifixion 
Franck, Chorales Bm, E; Fantaisie A. 
Hure, Communion on Noel 
Karg-Elert, In Dulci Jubilo 
Prologus Tragicus 
Leitz, Adoro Devote; 
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Canticum Refectionis; Slane. 
Maquaire, 1: Allegro 
Marcello, Psalm 19 
Mendelssohn, Son. 2: Allegro 
Mulet, Noel; Tue es Petra. 
Peeters, Sinfonia 
Reubke’s Sonata 
Scheidt, When on the Cross 
Simonds, Iam sol Recedit 
Sowerby, ‘Symphony’ in G 
Thomson, Pastorale Christmas Plainsong 
Vierne, 1: Finale; 4: Finale. 

Organ and Violin 
Busser, Sommeil |’Enfant Jesus 
Goldmark, Air 
Gounod, Hymn to St. Cecilia 
Handel, Pastoral Symphony 
Pierne, Veille de l’Ange 
Reger, Slumber Song of Virgin 

Organ-Brass-T ympani 
Mulet, Carillon-Sortie 
Widor, 5: Toccata 

June Wednesday Noon Recitals 
*Widor, 6: Adagio 
Vierne, Clair de Lune 
Franck, Chorale Am 
*Marcello, Psalm 19 
Arcadelt-Liszt, Ave Maria 
Rowley, Benedictus 
Vierne, 1: Finale 
*Karg-Elert, Benediction 
Corelli, Preludio 
Bingham, Intercession 
Russell, Up the Saguenay 
*Handel, Largo 
Schumann, Canon Bm 
Widor, 4: Andante Cantabile 
Mulet, Byzantine: Toccata 
*Howells, Psalm-Prelude 2 
Karg-Elert, Improvisation 
Schubert, Ave Maria 
Purcell, Trumpet Voluntary 


REGINALD G. GREENBROOK 
has resumed his playing after a trying period 
as a war casualty. The army got him in 
1942; in the Italian campaign, on the Gothic 
Line, he was wounded in the right arm dur- 
ing a dawn attack against German paratroop 
positions, Sep. 18, 1944. Until Dec. 1947 
he was in hospitals, enduring one bone graft 
after another in an almost futile attempt to 
save the arm. 

“Once, when it seemed the surgeons had 
made the grade, an over-anxious nurse got 
too rough and broke the former grafts and 
the steel plate holding the arm together, mak- 
ing a general mess of the patient sweating- 
out of surgery and hospital routine. After 
three years and three months of treatment, 
the arm is 314” shorter and practically im- 
movable at the shoulder joint. The army 
retired me as Captain. 

“Thanks to the skill and interest of mem- 
bers of the medical corps, I can play the 
organ enough to take back my console in the 
First Methodist, San Jose, Calif. Playing, 
like any other normal use of the arm, is 
painful, but the satisfaction of being able 
to do it again is the big compensation.” 

In the hospital Mr. Greenbrook wrote 
a book on church music. In civilian life he 
plays a 3-50 Murray Harris organ in his 
Church, which he also uses for his broad- 
casts, the latter including works of Bach, 
Dupre, Franck, Peeters, Vierne, etc. 

He was born on an Oct. 22 in London, 
Eng., came to America in 1930, became a 
citizen in 1943. He began with his present 
church in 1935, is married, has one child, 
and his advice'to all is, “Brother, don’t go 
to war!’ Possibly the best thing all men 
could do everywhere is to stop work and 
slam that advice down the throats of our 
muddling politicians till they set up the 
machinery we're paying them to set up to 
preserve every last one of us from future 
wars; that is the one first job of every one 
of these hirelings of ours in Washington. 
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UNIVERSITY OF FLORIDA 
School of Music to be Organized 

Claude L. Murphree who has been 
cultivating music in the University for the 
past 20 years now sees some of the fruits of 
his labors. He is promoted to full professor- 
ship July 1, 1948, and the School of Music 
opens its doors officially Sept. 1, with Dr. 
Alvah Beecher director, and eight additions 
to the music faculty. 

In the past, all organ and piano lessons 
had to be taken “distinctly outside and in 
addition to a student’s regular University 
work.” The University has a 4m Skinner in 
its auditorium but the majority of practising 
is done on four organs in churches and two 
electrotones in funeral chapels; plans call 
for adding twenty pianos, an organ, and an 
electrotone. The annual recital by Mr. 
Murphree’s students was given May 23: 

Wm. J. Weaver, freshman 
Boelimann’s Suite Gothique 

Florence McCutchan 
Bach, Two Choralpreludes 

Richard Busby, freshman 
Stainer, Fantasia 
Saint-Saens, Swan 








Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 














Martin W. Bush 


P. A. G. O. 

First Central Congregational Church 
Chairman, Music eet 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 
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Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 


Los Angeles, California 














Dubert Dennis 


TEACHER — CONCERTS 


First Christian Church 
Oklahoma City 














Paul H. Eickmeyer 


M. Mus., A.A.G.O. 
KALAMAZOO MALE CHORUS 
Kalamazoo, Michigan 
ST. PAUL’S EPISCOPAL CHURCH 
Lansirig, Michigan 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
RECITALS and LECTURES 
General Delivery 
Los Angeles, California 

















Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 


Douglas Johnson, sophomore 
Bach, Prelude & Fugue Em 
Mulet, Thou Art the Rock 

Charmaine Linzmayer, sophomore 
Guilmant, Son. 5: Allegro 

Robert Fort, freshman 
Bach, Two Choralpreludes 

William Loucks, junior 
Widor, 5: Toccata 

Paul Langston, sophomore 
Handel, Con. Gm: Allegro 
Purvis, Romanza 

Mrs. E. Ruffin Jones 
Franck, Chorale Am 

The annual piano concerto festival in- 
cluded two programs, Mr. Murphree playing 
the orchestra score on the organ, his piano 
students playing the solo scores: 
Bach, Concerto Dm 
Weber, Concertstueck Fm 
Mozart, Concerto Dm 
Liszt, Concerto Ef 
Federer, Fantasia Fsm 
Tchaikovsky, Concerto Bfm 

Following are the works by American 
composers used in last season’s repertoire: 
Diggle, O God Our Help 
Edmundson, Easter Spring Song 
Farnam, Toccata 
Gaul, Fantasy on Easter Kyries 
Purvis, Communion; Carol Rhapsody; 

Romanza; Spiritual. 
Rogers’ Sonata 1 
Russell, Bells of St. Anne 
Sowerby, Carillon 

SCHOOL OF SACRED MUSIC 
awarded the S.M.D. degree to Earle Beving- 
ton Blakeslee and James Rawlings Sydnor at 
its May 18 commencement; M.S.M. degrees 
went to 27 graduates: Max G. Baker, Frank 
W. Blanning, Frank R. Bohnhorst, Lois A. 
Brooke, Helen A. Cronemeyer, Robert W. 
Glover, Robert R. Heckman, Helen V. 
Hunter, Charles F. Ingerson, Francis M. 
Johnson, David H. Kidder, David T. Lacey, 
Robert B. Lee, John R. Lively, Benjamin E. 
Manning, Raymond J. Martin, William C. 
McRae, Lloyd A. Pfautsch, Emily Putnam, 
Virginia M. Smith, Alma Grace Stout, George 
E. Swanson, Harold J. Sweitzer, Arden R. 
Whitacre, John E. Williams, James M. Winn, 
June B. Zinckgraf. 


Harold Fink 


Recitals 
Englewood, N. J. 
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Norman Z. Fisher 


M.S. M. 
Organist and Choirmaster 


East Dallas Christian Church 
Dallas 4, Texas 


























Charles W. Forlines 


RECITALS 
Associate Professor of Music 


MORRIS HARVEY COLLEGE 
Charleston, West Virginia 














Grigg Fountain 


M. Mus. 
Facult 
OBERLIN CONSERVATORY 
Oberlin Ohio 


























Oliver Herbert 


Mus. Doc. 
The First Church in Albany 
Albany, New York 
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The service of music composed by degree 
candidates was given May 9: 
David T. Lacey, Son. 1: Mvt. 1 
Robert Glover, Carol Variations 
Elizabeth Goetze, Father Fill Us 
Lois Brooke, I thirst 
Dorothy Howell, Procession 
James R. Douglas, “Jubilate Deo’ 
Frank Blanning, “Give unto the Lord” 
John E. Williams, ‘Psalm 150” 
Raymond J. Martin, “Deus misereatur™ 
Ben E. Manning, “Remember now’ 
Grace Stout, ‘Be Thou my judge” 
Gordon Baker, ‘‘Blessed is the man” 
George Swanson, “Advent of Son of Man’ 
Francis M. Johnson, ‘‘Benedictus’’ 
Robert B. Lee, “Christmas Sequence” 
Arden, Whitacre, ‘Nunc dimittis” 
Virginia Hunter, “On the Cross” 
Frank Bohnhorst, ‘Rivers of Babylon” 
David H. Kidder, “All things are Thine’”’ 
Virginia M. Smith, “Psalm 100” 
Emily Putnam, “Canticle to the Sun’ 
Helen Cronemeyer, ‘Praise to God’’ 
June Zinckgraf, “Psalm 100” 
Robert R. Heckman, ‘The World-Man” 
Charles Ingerson, ‘““Nunc dimittis’’ 

And at May 12 chapel service Lloyd 
Pfautsch’s cantata “Israel at the Red Sea” 
was sung. 


AMERICAN CONSERVATORY 
at its June 12 62nd annual commencement 
awarded M.Mus. degrees to six organists; 
Malcomb Benson, Edward Crum, Lucien 
Duesing, Max Elsberry, Leonard Hermann, 
Elaine Storz; Mus.Bacs. to Annette Bills, 
Peter Fyfe, Jack Goode, Esther Timmerman. 
Dr. Frank Van Dusen’s pupil J. Hudson 
Snow won the honor of representing the 
organ department in the Orchestral Hall 
concert as soloist in Guilmant’s Concerto 
with the Conservatory Symphony. Another 
Van Dusen pupil, Majorie Jackson, won the 
organ contest of the Society of Musicians for 
Young Artists and accordingly makes a debut 
recital in Chicago under Bertha Ott manage- 
ment. 

PLASTIC TRUMPET 
Dow Chemical Co., Midland, Michigan, is 
making a trumpet of plastics instead of 
metal, price about $40.00. Could organ- 
builders find plastics a suitable substitute for 
the tin the politicians won't let them buy? 

STANDARDS COMPILED 
American Standards Association, 70 East 49th 
St., New York 17, N.Y., has compiled, with 
the help of industry and scientific specialists, 
sets of standards covering almost all fields 
of manufacture. Prices for these printed 
documents, authoritative in every way, run 
from 25¢ to $2.00. Better be safe than 
sorry. 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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HARPS — CHIMES — BLOWERS 
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Means Better Music 
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Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 
FRANZ BORNSCHEIN 

died June 8 in Baltimore, Md., after a long 
illness. He was born Feb. 10, 1879, in 
Baltimore, studied first with his father, then 
in Peabody Conservatory, in 1906 joining 
the Peabody faculty as violin teacher. He 
was music critic for newspapers, conductor 
of orchestras, church choirmaster for a 
period, and composer. He is known in the 
organ world chiefly for his anthems, 
especially Christmas and Easter, though 
there are not many of them. His works 
for orchestra were performed widely enough 
to bring him fame. 


ABBEY WILLIAMS HAYES 
died June 12 in Poughkeepsie, N.Y. She 
was employed in Hudson River State Hospital 
for 25 years and was a nurse and chapel 
organist there. 


JOHN F. WICK 

died May 25 of coronary thrombosis in St. 
Joseph’s Hospital, Highland, Ill. One of 
the founders of the Wicks Organ Co., he 
was born May 12, 1881. In 1906 he and 
his brothers Louis and Adolph began the 
business that was incorporated in 1908 as 
the Wicks Organ Co., and their first organ 
was installed in Lively Grove, Ill. Mr. Wick 
was a member of St. Paul’s Catholic Church, 
Highland, where he was organist for over 
30 years, and it was there the final services 
of solemn high mass were held. He was 
universally known for his “warm, generous, 
and kindly personality.” His company was 
among the first, and probably remains the 
only one, to successfully investigate, devise, 
and use an all-electric action in organbuild- 
ing; Wicks organs are heard not only 
throughout America but in Canada, England, 
Hawaii, South Africa, and elsewhere. The 
Wicks Company took a leading part in 
bringing the Federal Trade Commission into 
the field when imitation-organs first began to 
widely indulge in what every organ-educated 
person realized was totally unjustified claims. 
And in the field of small unit organs, the 
Wicks Company did tremendous good in 
supplying churches with organs when other- 
wise they could not have afforded such in- 
struments. Mr. Wick is survived by his 
widow, daughter, and son Martin M. Wick 
a now succeeds his father as head of the 
rm. 


HARRIET BEDELL WRIGHT 
died May 11 in her home in Hyde Park, N.Y.., 
aged 72; she had been organist of the 
Methodist Church there for 25 years. 
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JOHN F. WICK 
head of the Wicks Organ Company who 
died May 25 after a lifetime of devotion to 
organbuilding and to the music of his own 
church where he served as organist and 
choirmaster for over thirty years. 


AMERICANS GAINING 
An analysis of the nine programs of the 
Guild’s current St. Louis convention shows 
82 compositions played and sung, 22 of 
them Bach & Franck, 38 by other European 
composers, and 22 by Americans (and re- 
member that Canada is just as much Ameri- 
can as the States are). 

CHARLES HARLAN CLARKE 
of Evangelical Lutheran, Wilmette, IIl., has 
been appointed to St. Mark’s Episcopal, 
Evanston, Ill., where P. C. Lutkin played 
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for many years. Equipment: 4-85 Austin, 
choir of 35 boys & 15 men, rehearsal room, 
organist’s office, choir library, budget for 
new music. Mr. Clarke earns his Mus.Bac. 
in Northwestern next month. 

JOHN MILTON KELLY 
of the Presbyterian Education Board, Phila- 
delphia, graduate of Westminster Choir 
College, was awarded the Mus.Doc. June 6 
by Beaver College; he has resigned from 
his Philadelphia activities and Sept. 1 be- 
comes head of the church-music department 
of San Francisco Theological Seminary, San 
Anselmo, Calif., a position he held from 
1937 to 1944. 

GRANDADDY DIGGLE 
Oh yes, so ‘tis. Stephen Bertucci was born 
May 21 to Dorothy May Diggle Bertucci. 
“Good name for a movie star,” says Grand- 
father Diggle. 


Richard Purvis 


Organist and Master 
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First Congregational Church 
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Lakewood, Ohio Recitals — Instruction 
Roy Perry Dale W. Young 
M. MUS. 











Zion Evangelical Church 
Jordan Conservatory — Butler University 
Indianapolis 



































1948-31-7 


JOHN DEXTER 
St. Mark’s Cathedral, Grand Rapids 
Repertoire covers 1947-8 season. 
Cathedral choir of 25 boys, 15 women, 12 
men, “‘sings an offertory anthem, a motet 
following the third collect, and an anthem 
setting of one canticle each Sunday as a 
rule; one 2-part number is sung by the 
junior choir of 20 girls, ages 9 to 13, once 
a month. An auxiliary men’s choir of 25, 
and the Cathedral Choral Society of 45 
adults, each sings two or three programs a 
year. 

“I usually play three numbers for a pre- 
lude, and one for the postlude. During 
Lent all preludes & postludes were by Bach. 
The possibilities of contrasting dynamics, 
tempos, & registration, which three preludes 
afford, are no better illustrated than in such 
a strenuous program for the congregational 
ear. I am not a_ super-romanticist alla 
Stokowski; on the other hand I am not a 
purist alla Weinrich. I definitely feel that 
Bach’s music can be performed on the ‘ro- 
mantic’ organ in such a manner as to main- 
tain interest for the man in the pew and 
still stand judgment from the highest ar- 
tistic criteria. Too many home-town con- 
certs (New York is no exception) are 
watered down for public appeal, a misnomer 
for just plain laziness. In many instances 
that same appeal can be found in music of 
real worth. Don’t get me started, for it’s a 
pet peeve of mine.” 








Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 
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St. Luke’s Choristers 
Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S. 

Latest Motion Picture Releases: 
SONG OF LOVE 
MAGIC TOWN 
FIGHTING FATHER DUNNE 
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Organist and Musical Director 
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Mr. Dexter gives some figures. Of the 
168 organ pieces played, 42 were by Ameri- 
cans. The 162 choral numbers represented 
89 composers, of whom 28 were Americans. 

Anthems 
Arkhangelsky, Now the powers of heaven 
Bach, Break forth O beauteous 

Jesu joy of man’s desiring 

Sleepers wake 

Strike thou hour so long expected 
Beethoven, Halleluia 
Bingham, Personent hodie 
Boyce, Turn Thee unto me O God 
Brahms, How lovely 
Bruckner, Rod of Jesse hath blossomed 
Burke, St. Patrick’s Prayer 
Candlyn, Easter antiphon 

Ride on in majesty 
Crotch, Lo star-led chiefs 
Dickinson, My Lord Jesus knelt 

Now Christ is risen 
Elgar, Ave verum 
Franck, O Lord be merciful 

Panis angelicus 

Psalm 150 
Gevaert, Joyous Christmas song 

Slumber song of infant Jesus 
Gibbs, Most glorious Lord of life 
Handel, Amen chorus 

Worthy is the Lamb 
Holst, Let all mortal flesh 

Psalm 148 
Ireland, Greater love hath no man 
Kastalsky, God is with us 
m. Kremser, Prayer of thanksgiving 
Ley, Strife, is o’er 
Mendelssohn, Hear my prayer 
Mozart, Ave verum corpus 
Murray, Carillon Carilla 
Nikolsky, Earth is the Lord’s 
Noble, Go to dark Gethsemane 
Parker, Now sinks the setting sun 
Parry, My Soul there is a country 
Purcell, Declare His honor 

Rejoice in the Lord always 
Purvis, winter passes over 
Saint-Saens, Praise ye the Lord 
Savine, Knotakion 
Schubert, Omnipotence 
G.Shaw, O brother man 
M.Shaw, Fanfare for Christmas 

With a voice of singing 
Sowerby, I will lift up 

Now there lightens upon us 
Thiman, Immortal Invisible 

Let all the world 
R.Thompson, Alleluia 
Tschesnokov, Salvation is created 
Warlock, Balulalow 
Wesley, Blessed be the God 
Willan, Behold the tabernacle of God 

Three Kings 
D.M.Williams, King’s highway 

The stork 
C.Wood, Expectans expectavi 
Zingarelli, Go not far from me 

Motets 
Arensky, Bow down Thine ear 
Bairstow, Jesu the very thought 
P.C.Buck, Now to the earth in mercy 

O Lord God 
Crueger-Bach, Jesu all my gladness 
Davies, Blessed are the pure in heart 

God be in my head 

Hark the glad sound 

Souls of the righteous 
Farrant, Lord for Thy tender mercies 
Goss, God so loved the world 
Mendelssohn, Cast thy burden 
Ouseley, Is it nothing to you 
Palestrina, Come Holy Ghost 

O Savior of the world 














August Maekelberghe, Mus.M., F.A.G.O. 


ST. JOHN'S EPISCOPAL CHURCH, DETROIT I, MICHIGAN 
Professor of Organ, Marygrove College — Conductor, The Madrigal Club 
Director, The Nurses Choruses of Mt. Carmel Mercy, and St. Joseph Mercy Hospitals 
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Titcomb, Let us bless the God 
Webbe, O Lord support us 
Wesley, Lead me Lord 
Anthems in Three-Part 
Arcadelt, Give ear unto my prayer 
Biggs, Joy dawned again 
Dickinson-Dexter, Joseph’s lovely garden 
Mendelssohn, Lift thine eyes 
Anthems in Two-Part 
ar.Dickinson, O nightingale awake 
Marcello, Give ear unto me 
Marchant, Morning Song 
Niles, Carol of Birds 
Praetorius-Geer, In dulci jubilo 
Reger, Virgin’s slumber song 
Communion Services 
Darke F, Dexter Missa Brevis 1, Franck 
A, Hutchins on Russian Themes, Lovelock 
Am, Noble Bm, Oldroyd D, Plainsong Missa 
de Angelis and Missa Marialis, Richard- 
son A. 
Te Deum 
Naylor Af for men’s voices, R.V.Williams 
F 


Benedictus es 
Fairclough G, Gaul Bm, D.M.Williams Em. 
Benedicite omnia opera 
Gaul Cm, Stokowski F. 
Jubilate Deo 
Strickland C. 
Mag. and Nunc Dimittis 
Titcomb A. ‘ 
Miscellaneous 
Bach, Strike Thou Hour 
Sleepers Wake 
Bortniansky-Dann, Gloria in excelsis 
Brahms, German Requiem 
Gretchaninoff, Credo 
Tallis, Litany in Procession 
Partial Organ Repertoire 
J.B.Bach, Rejoice Good Christians 
Bach, 28 Choralpreludes 
8 Miscellaneous 
Barnes, Chanson 
Biggs, Carillon 
Prelude on Bach 
Toccata Deo Gratias 
Bingham, At the Cradle of Jesus 
Leoni Toccata 
Nativity Song 
Boellmann, Gothic Toccata 
Brahms, 5 Choralpreludes 
Candlyn, Passacaglia 
Clokey, Ballade 
Darke, Fantasy : 
Davies, Solemn Melody 
DeLamarter, Gothic Prelude 
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Texas Organ Service 


Tuning, repairing, organs rebuilt—20 years in the 
Southwest on all makes. Centrally located on U.S. 
80 and 281 to cover Southwest easily. 


’R. P. CONDRON 


Morgan Mill, Texas 
or P. 0. Box 285, Stephenville, Texas 














THE INSTANT-MODULATOR 


Modulation from any key to any other at a glance— 
no pages to turn . . . INSTANT, COM , and 
MUSICAL. Truly a boon to organists and accompanists. 
Nothing to compare with it! Write and let us show you 
what delighted users throughout the country say 
about it! 

Price $2.00 postpaid. Money-back guarantee. 

THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 
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Durufle, Veni Creator 

Dupre, Gloria; Nativity; 
Stations of the Cross. 

Edmundson, From Heaven High Toccata 
Pange Lingua Prelude 

Egerton, Easter Prelude 

Elmore, Air 

Farnam, Toccata 

Felton, Con. 3: Allegro 

Foote, Christmas 

Franck, Chorales Bm, Am; Fantasy; 
Finale; Piece Heroique; 
Prelude-Fugue- Variation. 

Gore, Vigiles et Sancti 

Handel, Largo 

Harris, Passacaglia 

Hindemith, Son.3: Adagio; 1: Fantasy. 








Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 
BLANCHARD 


Organist 
Pomona College 
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James, Son. 1: Andante Cantabile 

Karg-Elert, Before Image of Saint; 
In Memoriam; 3 Choralpreludes. 

Langstroth, Toccata & Fugue 

Lesur, Adoro Devote; In Paradisum. 

Martin, Toccata 

McKay, Andante 

McKinley, 2 Choralpreludes 

Mendelssohn, Prelude & Fugue 3 
Sonata 1 

Noble, Passacaglia; Solemn Melody. 

Porter, Canon & Fugue 

Purvis, Communion 

Rogers, Toccata 

Rowley, Benedictus; Paean. 

Saint-Saens, Fantasy 1, 2 

Sessions, Choralprelude 3 

Sowerby, Madrigal; Pange Lingua; 
Picardy; Toccata. 

Still, Summerland 

V.Thompson, Divinum Mysterium 

Titcomb, Alleluia Pascha Nostrum 
I Believe in One God 
Puer Natus Est 

Verrees, O Filii et Filiae 

Webbe, Queen of Feasts 

Whitlock, Choral; Pastorale. 

Willan, Puer Nobis Nascitur 

R.V.Williams, Bryncalfaria; Hyfrydol. 
Choral Society Concert 

Brahms, Psalm 51 

Berger, Brazilian Psalm 

Child, O bone Jesu 

Des Prez, Ave verum corpus 

Dufay, Gloria 

Handl, Ascendit Deus 

Lockwood, Psalm 134 

Thompson, Paper Reeds by the Brooks 
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6, Eugene 

10, Everett, Wash. 

13, Nampa, Idaho 

15, Twin Falls 

NINETTA DEXTER WASSALL 
in her 85th year is still playing in the First 
Baptist, East Brookfield, Mass. After a long 
career in music she moved to East Brook- 
field and was asked to substitute; now she 
plays regularly. Mrs. Wassall has been 
playing organs for 72 years. 








Maurice Garabrant 
M.S.M., F.T.C.L. 


The Cathedral of the Incarnation 


Organist, Adelphi College 
Director, The Long Island Choral Society 


Garden City, N. Y. 














Alfred Greenfield 


Conductor 
Oratorio Society of New York 
Chairman, DEPARTMENT OF MUuSIC 
University College — New York University 














Edw.A.Hillmuth, Jr. 























anemnntied Consronama RICHARD ELLSASSER f Ish Organist & Choirmaster 
has been appointed organist of Wilshire a ; Q 
——— — Methodist, Los Angeles, effective Oct. 1; ST. PETER’S CHURCH 
. Stephen Eggleston becomes choirmaster, mak- Essex FELLSs, N. J. 
Ch | H | (| k ing it easier for Mr. Ellsasser to continue his 
| ar es ar an ar e recital tours. Following are his recital dates ADDRESS: 
Mus. Bac. gl 1948 under Robert F. Hall's manage- 57 Luddington Road - West Orange, N.J. 
Organist and Jan. 4, Syracuse, N.Y. 
Master of the Choristers 18, Erie, Pa. . 
‘ | 20, Detroit, Mich. m 
sia iii iteaad 20, Detri D. Deane Hutchison 


25, Minneapolis, Minn. Recitals and Instruction 
30, Niagara Falls, N.Y. 
Feb. 1, Springfield, Mass. 
3, Manchester, N.H. 
6,- Huntington, W.Va. 
8, Charleston 
29, New London, Conn. 
March 2, Elmira, N.Y. 
4, Oneonta 
18, Brooklyn 
31, St. Louis, Mo. 
April 2, Marshall 
4, Kansas City 
6, Dubuque, Iowa 
11, Shenandoah 
12, Sioux City 
18, Pasadena, Calif. 
22, Alhambra 


Evanston, Illinois 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 
St. Mary’s in the Garden 
521 West 126th Street 
New York CITY 








First METHODIST CHURCH 
PEORIA, ILLINOIS 








Mgt. Val Jayne 

















Frank B. Jordan 


Mus. Doc. 


gale Special course in 
Organizing and Training Junior Choirs 














pais a Drake Universit 
Clarence Dickinson : 














23 Whittier Des MOoINEs IOWA 
CONCERT ORGANIST 25, Los Angeles 
May 4, Porterville 
Organist and Director of Music, The Brick Church; 5, Turlock 
Director-Emeritus and Member of Faculty 9, San Francisco 
16, Oakland 


School of Sacred Music, Union Theological Seminary 
NEW YORK CITY 


Charles H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 


Howard Kelsey 


SECOND BAPTIST CHURCH 


18, Palo Alto 
19, San Leandro 
21, Watsonville 
23, S. San Francisco 
26, San Francisco 
27, Vallejo 
28, Santa Rosa 
June 1, Reno, Nev. 
4, Klamath Falls, Ore. 


Laurence H. 


Organ Architect ° 














SAINT LOUIS 























Montague - A. A.G.O. 


81 Princeton Blvd., Kenmore 17, N. Y. 
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CAMIL VAN HULSE 
sails July 23 for Europe, his first visit in 
twenty years; concerts of his chamber music 
& choral works are to be given in Belgium 
and the rest of his vacation will be spent 
in Paris. Witmark is publishing his Veni 
Creator for organ, and several anthems will 
be published by Delkas; his cantata, ‘The 
Beatitudes” is being published by Fitz- 
Simmons. 

ERNEST WHITE 
is leaving active direction of the music of 
the Church of St. Mary the Virgin, New 
York, to become professor of music in the 
University of Western Ontario, London, 
Canada, where he will be principal of Music 
Teachers College. He retains the title of 
Music Director of the Society of the Free 
Church of St. Mary the Virgin, but in ad- 
visory capacity; he also remains a trustee of 
the Society. The music of the Church will 
be carried on by Edward Linzel as choir- 
master and Marie Schumacher as organist; 
these titles are not exclusive, for each will do 
some of the playing and conducting. These 
appointments were made to assure continu- 
ation of the unprecedented standard of litur- 
gical music in the parish. Both Miss 
Schumacher and Mr. Linzel, pupils of Mr. 
White, have established their reputations as 
organists of exceptional caliber. More about 
this totally unexpected development will be 
discussed in later columns; Mr. White (first 
organist with Mr. Nold as director, then 
succeeding Mr. Nold) has created something 
in church music, and in the world of organ 
teaching, that is of utmost importance. 
T.A.O. will endeavor to record these things 
as soon as it can be adequately done. 

DALE W YOUNG 
earns his M.Mus. June 16 in Cincinnati Con- 
servatory; he is organist of Zion Evangelical, 
Indianapolis. 

GORDON E. YOUNG 
of the First Presbyterian, Lancaster, Pa., has 
been appointed to the Wanamaker music staff 
in Philadelphia and organist of Arch Street 
Presbyterian there. Mrs. Young, nee Lorna 
Dee Moore, has joined the Philadelphia 
Piano Symphony and goes on tour through- 
out the country with that organization next 
season. Mr. Young in Arch Street has a 
3m Austin and quartet choir. The Lan- 
caster Presbyterian, in addition to publishing 
laudatory resolutions about Mr. & Mrs. 
Young, presented them with a “copy of the 
resolutions done in manuscript’ and a 
sterling-silver coffee service. Mr. Young's 
activities will not be concerned with the 
Wanamaker organ, as that continues under 
the hands of Mary Vogt by direction of the 
original John Wanamaker, though Miss Vogt 
has already presented Mr. Young in recitals 
on the instrument. 


JULY EVENTS 
The 11th annual Bach festival will be held 
July 19 to 25 in Carmel by the Sea, Calif., 
Gastone Usigli conductor, Ludwig Altman 
organist. Program includes works for orches- 
tra, chorus, etc., and the ‘‘B-Minor Mass” on 
Sunday at 3:00 & 8:30. 

A worldwide music exposition is to be 
held July 19 to 24 in the Grand Central 
Palace, New York City. Lots of propaganda 
but we don’t even yet know just what is to 
happen. 


KILGEN ORGAN CO. 

closes its factory in St. Louis July 5 for a 
universal vacation period for all its work- 
men, this plan not interfering with normal 
production so badly as scattered vacations 
do. The 3-31 in Pilgrim Lutheran, St. 
Louis, was dedicated May 9, Olga Russell, 
organist. 


PRICE NOW $7.50 
As T.A.O. warned, the original announced 
American price for the new organbuilding 
book by Noel Bonavia-Hunt was too low 
and has now been advanced to $7.50; obtain- 
able from James C. Andrews, Box 565, 
Sta. A., Champaign, III. 
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INSTRUMENT OF THE DEVIL 
That's what it says here. So the noble town 
of Berkeley, Mass., with that notion in its 
head, refused the gift of an organ. That was 
way back in the p a ages of 1833. So the 
organ went instead to Trinity Church, New- 


port. Were they playing pre-Bach even in 
those days? Which Newport? Anyone 
know? 


BRYN MAWR, PA. 

Church of the Redeemer, Ernest Willoughby 
organist, has contracted with Aeolian-Skinner 
for a 4-59, for completion by the fall of 
1948. There wasn’t room for all that was 
wanted, and no possibility of making struc- 
tural changes in the Church, so the Solo 
Organ contains only six stops, all borrowed 
from Great and Choir; the ability to use such 
voices for solo effects from the fourth man- 
ual will be worth all it costs. Stoplist in 
later columns. 


OKLAHOMA CITY, OKLA. 
Crestwood Baptist dedicated its 3m Aeolian- 
Skinner in a festival of three programs May 
16; Paul N. Haggard & Co., local represen- 
tative, report this the City’s first postwar 
installation. 











William A. 
Goldsworthy 


A.S.C.A.P. 





Composers’ consultant 
in analytical criticism of 
manuscripts 
and preparatory editing 
for publication 





ADDRESS 


234 EAST 11th ST. NEW YORK 3 

















THE ORGOBLO 


RELIABLE — Wide clearances, low peripheral speeds, extra 
long shafts. Built like a bridge, they are all metal, rust-resist- 
ant and have reinforced construction. 


QUIET — Efficient at all loads, without vibration, the Orgo- 
blo eliminates disturbing noises. 


SIMPLE — The Orgoblo is compact, requires no special foun- 
dation. Minimum maintenance and attention are required. 
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VIRGIL FOX 

hopes to have his new console for the 
rather nonconformist old one in Riverside 
Church, New York, by next fall; it’s to be 
a 5m, built by Aeolian-Skinner. July 19 
he expects to fly to Europe for some playing 
and a good time in England, France, Switzer- 
land, returning Sept. 14. He gives recitals 
for the B.B.C. in London and in Salle Pleyel, 
Paris. Some work has been done on the 
Riverside Church organ, and in addition to 
that, Mr. Fox has used his own ingenuity in 
playing it, so that much of the original 
deadness of the instrument has been over- 
come; the new 5m Aeolian-Skinner console 
entirely eliminates the awkward handicaps 
of the original 4m Hook-Hastings. 








Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














James Winship Lewis 


GRACE & ST. PETER’S 
CHURCH 


BALTIMORE MARYLAND 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














G.Darlington Richards 


Organist--Choir Master 


ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 


Ten-Lesson Course in 
Boy Choir Training 


Jack Edwin Rogers 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 














Louisville — 


Kentucky 














Theodore Schaefer 


THE NATIONAL 
| PRESBYTERIAN CHURCH 


Washington D. C. 
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HELMUT HAASS 
citizen of Chile who gave his first recital 
in the States in Christ Church, Cambridge, 
May 4, playing the usual program of Bach, 
Buxtehude, Franck, Pachelbel. 


HELMUT HAASS 

Chilean citizen by preference, was born on 
a Nov. 13, in Saarbruecken, Germany, studied 
music there in the Leipzig Conservatory, 
specializing in harpsichord, organ, and piano, 
with Karl Hoyer, Karl Straube, Gunther 
Ramin, etc. In his native Germany he gave 
concerts in many cities and was accompanist 
for singers and dancers. “Although a 
Protestant, I found myself in complete dis- 
harmony with the political situation,’ said 
Mr. Haass, so in 1938 he went to South 
America and has become a citizen of Chile. 
His States debut used only the common- 
place literature everybody uses, “because, al- 
though Chilean composers have produced a 
lot of fine chamber and orchestral music, 
compositions for organ in Chile do not exist.” 
He has toured through Argentina, Chile, 
Peru, and Uruguay, but “found it necessary 
to abandon activities as concert artist owing 
chiefly to the dearth of adequate instruments 
and trained mechanics to keep them in 
repair. 


HUGH GILES 
of Central Presbyterian, New York, left early 
in June for a vacation in Guatemala and 


Mexico, with an introductory stop-over in: 


Florida. 


DAVID HOGUE 
of Plymouth Church, Lansing, Mich., has 
joined the Baldwin staff, after initial ex- 
periences with the new Baldwin instrument 
and the Baldwin management, both of which 
immediately won his enthusiasm. Says Mr. 
Hogue, “I am in the process of changing 
my approach from that of the lofty & 
academic professional organist & teacher, to 
that of the practical down-to-earth musician 
in business,’ and the aim is. to make fine 
music serve a larger segment of cultured 
humanity. 

RICHARD THOMASSON 
has been apointed to Peachtree Christian 
Church, Atlanta, Ga., effective Sept. 1. He 
was born in Newberry, S.C., received his 
B.A. in Newberry College 1936, his M.Mus. 
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in the American Conservatory 1946. He 
was in the army from Nov. 1942 to Jan. 
1946. At present he is organist & assistant 
professor of music in Scarritt College, organ- 
ist of West End Methodist, and teaches organ 
in Peabody Teachers College, all in Nash- 
ville, Tenn. He will spend the summer in 
graduate work and then go to Atlanta for 
his new duties. 


as Albert Scholin 


Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 
5010 Cabanne Avenue 
St. Louis 13, Mo. 




















Harold Schwab 


BOSTON, MASSACHUSETTS 














Lauren B. Sykes 
A. A.G. O. 
Organist-Choirmaster, 

First Christian Church 
Faculty, Cascade College 
Conductor, A Cappella Choirs of 
Multnomah School of the Bible 
Pacific Bible College 
PORTLAND, OREGON 














ERNEST 


WHITE 


Musical Director 
Church of Saint Mary the Virgin 


14° West 46 St. — New York 19 














James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 














Gordon E. Young 


Organist and Chotrmaster 
Arch Street Presbyterian 
PHILADELPHIA, PA. 


Director of the Glee Club 
Franklin and Marshall College 























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Llinois 
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Nothing in your hands! Nothing up 
your sleeves! But look... 

. out of your present income grows 

a wonderful future. There’s a 
home in the country, college for 
your children, travel and fun for 
the whole family, even a comfort- 
able retirement income for your- 
self. 
Here’s how the magic works. All you 
do is sign up for the Payroll Plan. 
Then regularly, automatically, part 
of everything you earn is used to 
purchase U. S. Savings Bonds. 

And magically, week after week, 
these automatic savings pile up the 
money you'll need to pay for the fu- 
ture you want! 

Don’t forget that every dollar you 

put into Savings Bonds is a ““money- 
making dollar’ —that $75 Bond you 
buy today will be worth $100 in just 
10 years. And these Bonds play a big 
part in helping keep our country 
financially sound and strong, too. 
If you’re not on a payroll, and have 
a checking account, you can still en- 
joy the magic of automatic saving 
with the Bond-A-Month Plan. Ask 
about it at your bank. 


AUTOMATIC SAVING 1$ SURE SAVING 
—US. SAVINGS BONDS 


Contributed by this magazine 

in co-operation with the Magazine 
Publishers of America 

as a public service. 
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GUILMANT ORGAN SCHOOL 
held its 47th commencement in New York 
May 25 in the following program, played 
or directed by the members of the '48 class: 

Ruth Danielson °49 
John T. Lucas ’48, Grand Choeur 

Bernard G. Klarmann ’48 
God be in my head, Davies 

Robert W. Rosenkrans '48 
Bach, Fugue Ef 

James B. Healey '48 
DeLamarter, Ach Bleib Bei Uns 

John T. Lucas ’48 
An improvisation on a hymntune 

Elaine E. Anderson °48 
Adoramus Te, Palestrina 

Clifford D. Maxwell '48, director 

Howard Vogel °48, organist 
Jesu joy of man’s desiring, Bach 

Clarence E. Whiteman ’48 
Mendelssohn, Son. 4: Finale 

Harold W. Fitter ’48 postgraduate 
Bingham, Prelude & Fugue Cm 

Jean Wallmann ’49 
Franck, Piece Heroique 

Not participating was Elfrida R. Pollak. 
The School now has a faculty of nine. 

WEST POINT CADETS 
heard the following music at the June 6 
baccalaureate service in Cadet Chapel, Fred- 
erick C. Mayer, o. & d.: 
The Corps, Shipman-Harling 
Gloria, Greogorian 
Hallelujah Chorus, Handel 
Handel, Awake the Trumpet 

RECORDS DELIVERED 
C. Esteban Valencia, Westboro, Mass., has 
organized a National Record Delivery Asso- 
ciation. Go to your local record store, pay 
for the record or album you want, give the 
name of the person to whom you want to 
send it anywhere; the store telegraphs the 
record dealer in that distant city, and the 
record is delivered as you ordered, the next 
day if you say so. Simple? 

SOCIAL DEMOCRACY 
A splendid record. England’s socialists took 
over the government and ‘nationalized’ 
(meaning confiscated) the mines. Results of 
the first year of social-democracy operation: 
a neat loss of $100,000,000. Nice going. 
The tax-payer foots the bill. 

L’ORGUE 
Anyone able to read French, and interested 
in the organ, should subscribe to l’Orgue, the 
quarterly review of the Friends of the Organ, 
published at 375 francs a year, four issues, 
by Librairie Floury, 14 rue de l'Universite, 
Paris 7, France. The 1948 Jan.-March issue 
is 6x9, 32 pages, 4 full-page illustrations, 
5 stoplists. Before politicians took over the 
running of all humanity, 375 francs would 
be close to $75.00; today we can get 285 
francs for $1.00. Send your subscription 
direct, not through T.A.O. office. 

MUSIC INSTEAD 
“The quiet hour of music begins June 13 
to take the place of the evening service dur- 
ing the summer months” in Trinity Church, 
— Dr. Francis W. Snow organist. The 
rst: 
Buxtehude, 3 Pieces 
Bach, 3 Pieces 
Jongen, Prayer 
Vierne, Arabesque 
Widor, Intermezzo 
Karg-Elert, 2 pieces 

BEING VERY USEFUL 


In addition to being organist and running” 


the three choirs in Trinity Lutheran, Mas- 
peth, N.Y., since March 1946, Frank W. 
Kutschera has a contract with his church to 
keep its organ tuned and in repair. He did 
“considerable repair to war-damaged organs 
in France while in the armed forces.” Mr. 
Kutschera was born on a May 12 in Revere, 
Pa., attended the Guilmant Organ School, 
helped win that war, is married, has two 
children, and spends his spare time dabbling 
in mechanics & carpentry. 


‘ junction pins to switches. 
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ROY HARRIS 
made the statement, says Pacific Coast 
Musician, “that he would not do further 
composing except on a commission or a 
stated agreement before the work was 
begun.” Of course that’s the way all great 
art-works have been produced through all 
the ages. Olin Downes evidently couldn’t see 
why anyone should object to Mr. Harris’ 
use of “folksong” sources in writing a mass 
for the Catholic service, but evidently Dr. 
Courboin and. St. Patrick’s Cathedral see 
why, for P.C.M. says the Cathedral author- 
ities have announced that this particular 
mass “would never be produced in St. 
Patrick’s.” Better no music at all in a good 
church, than to descend to folksong sources. 

EDGAR HILLIAR 
recently retired as Mr. White’s organist in 
the famous Church of St. Mary the Virgin, 
New York (Mr. White himself leaving as 
elsewhere noted) is spending the summer 
abroad to restock his supply of incentive 
& inspiration as only such a trip can do for 
an American organist. His plans upon re- 
turning to America will be announced in 
later columns. 

JOHN MORTON 
has recovered from a severe illness and is 
rapidly regaining his former health and 
spirits. Early in the war he resigned his 
post as assistant organist to Dr. David McK. 
Williams in St. Bartholomew's, New York, 
and entered the services, spending several 
years overseas with the army. Returning 
home, he was adjusting himself again to 
civilian life when a severe breakdown forced 
him into the hospital for a lengthy stay. He 
went to Charlotte, N.C., where his parents 
reside, and after a long seige is on his feet 
again, ready to resume his interrupted career 
in the organ world. 


FOR SALE 
Two-manual Moller organ, approximately 
1400 pipes, all in excellent condition, Kine- 
tic blower, organ needs to be electrified, 
can be seen and played; also three sets of 
fine heavy metal eight-foot Diapasons and 
three wood Flutes. Inquire, Ferd Rass- 
mann, 1100 Fifth Ave., Asbury Park, N. J. 

FOR SALE 
New, 4 unified sets and one straight reed 
set, GANG SWITCH STACK for 27 
voices, two manual organ. Scaled for ap- 
plication in standard console. Great elec- 
tric actions wound to low consumption of 
ten volt current. Stack is wired from 
Completely ad- 
justable from rear. Address C. E. Grant, 
922 “A” St., Portsmouth, Va. 








William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


a 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
t 


1112 South Wabash Avenue 
Chicago 5 


























>7>4 





THE AMERICAN ORGANIST 





1948-31-7 





S&S 42S FST Ss 





(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 
ALLEN, Warren D., Mus.Doc 
Stanford University, Calif. 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 
First Baptist, !7th & — Philadelphia, 3. 
BARKER, Cyril, Ph.D., M.M 
BIDWELL, Marshall, Mus. if * 
BIGGS, E. Power 
53 Highland St., 
BIGGS, Richard Keys 
6657 Sunset Boulevard, Hollywood 38, Calif. 
BLANCHARD, William G.* 
BUSH, Martin W.* 
CALLAWAY, Paul 
Washington Cathedral, Washington 16, D. C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COATS, Donald* 
COCI, Claire 
119 West 57th St., New York 19, N. Y. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac 
585 E. Colorado ‘St., fesetione 1, Calif. 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, ‘Dubert, M.M.* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
OUNKLEY, Ferdinand 
Loyola University College of Music; 
Author, "The Buoyant Voice"; 
1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert 
130 Walnut Ave., 
FERRIS, Isabel Dungan 
Wilson ialioon Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FORLINES, Charles’ W.* 
FOUNTAIN. Grigg, M.Mus.* 
FOX, Virgil 
490 Riverside Drive, New York 27, N. Y. 
GARABRANT, Maurice, M.S.M.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N. J. 
a The Rev. Hugh 
3 Park Ave., New York 21, N.Y. 
GLEASON, Harold 
EASTMAN on OF MUSIC 
Rochester 4, N. Y 
GOLDSWORTHY, Wm. A.* 
234 East lith St., New York 3, N. Y. 
GREENFIELD, Alfred* 
ieee Ralph A., Mus. Doc. 
foe M.S.M., F.A.G.O., CH.M. 
190 Morris Ave., Providence 6, R.I. 
HENDERSON, Charles ¢ 
First Presbyterian a 
HERBERT, Oliver, Mus.Doc 
HILLIAR, Edgar 
145 West 46th .. New York 19, N.Y. 
HILLMUTH, Edw. A., Jr. 
HOLLISTER, Horace M., MS.M* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 
East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 


MARSH, William J 
Fort Worth 7, Texas. 


Cambridge 38, Mass. 


Wayne, Penna. 


3525 Modlin Ave., 
McCURDY, Alexander, _ _ 

Box 87, Princeton, N. 
MEANS, Claude, ER'eO. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max ‘Garver, B.M., M.A., A.A.6.O. 

First Congregational Church 

Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 

705 Stanbridge m= 
MURPHREE, Claude f 
NIES-BERGER, Edouard 

Organist, Philharmonic Orchestra, New York. 

Church of Messiah and Incarnation, Brooklyn. 

Conductor, Nies-Berger Chamber Orchestra 


Norristown, Pa. 
6.0.* 


63 West 55th St., New York 19, 
NOEHREN, Robert 
Davidson College, Davidson. N.C. 


OGDEN, George Kemper* 

OSSEWAARDE, Jack H., M.Mus., A.A.6.0. 
Calvary Episcopal Church, Ry ton 10, N.Y. 

PERRY, Roy 

PICHE, Tang 

136 Michol St., 


Lewiston, Maine. 
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POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 
PORTER, Hugh, Sac.Mus.Doc. 
9 Claremont Ave., tow York 27, N. Y. 
PURVIS, Richard* 
RICHARDS, G. Darlington* 
ROBERTSON, Irene, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 
te aa Theodore* 
SCHOLIN, C. Albert, M.M.* 
SCHREINER. Alexander 
1283 E. So. omaha. St., Salt Lake City 2, Utah. 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
SEIBERT, Henry F., Mus.Doc. 
Organist and Choirmaster, Lutheran Church 
of the Holy Trinity, including St. James, Cen- 
tral Park West at 65th St., New York City 23. 
SPAYDE, Luther T., A.B., Mus.M. 
Central College, ae Mo. 
STOFER, Robert M., M.S 


SWARM, Paul 
Organist-Choirmaster, First Baptist Church, 
Decatur 60, Illinois. 


SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN_REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
WALTER. Samuel* 
WARD, Herbert oy 

Trinity Cathedral, Trenton 8, N.J. 
WATTERS, Clarence 

Trinity — Hartford 7, Conn. 
WEINRICH 

16 Prospect Ave., Princeton, N. J. 
WHITE, Ernest 

wi ‘4 — St., ed York 19, N.Y. 
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WOMBLE, James* 
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AMSCO MUSIC PUB. CO. 

1600 Broadway, New York 19, N. Y. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 18, N.Y. 
GRAY, The H. af ory Co. 

159 East 48th ~. York 17, N. Y. 
LITURGICAL MUSIC! PRESS INC. 

Boosey & Hawkes, ie 5th Ave., New York 19. 
MA ra — B. Marks Music Corp. 

R.C.A dg., Radio City, New York 20. 

MORRIS, ‘eauis H. Morris & Co. 

1619 New York 19, N. Y. 
WITMARK, Witmark & Sons 

1250 Rams of Americas, New York 20, N. Y. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 
ain Office: Hartford, Conn. 
New York 18, 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, f a oe. 
HILLGREEN, LANE & 
Alliance, Ohio 
KILGEN, Alfred G., Organization 
1639 W. Adams Blvd., Los Angeles 7, Calif. 
McMANIS, The Charles W. McManis Co 0., 
1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle Building 
New York 17: 205 East 42nd St., 
Philadelphia 2: 1505 Race St 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois 
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Blowers, see Spencer-Turbine 
Electric- Action, see Reisner. 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles ~ Calif. 
MAAS-ROWE ELECTROMUSIC CORP 
3015 Casitas Ave., Los Angeles 2, Calif. 
MEYER, ge Meyer & Sons Inc., ‘Pipes 
2339 S. Austin St., Milwaukee 7, Wise. 
— BUILDERS SUPPLY CO., Parts 
ox 328, Hollidaysburg, Penna. 
ORGAN SUP 4 f CORP., Organ parts & supplies. 
540 East St., Erie, Penna. 
ORGELECTRA ger Current 
6525 Olmsted Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
REISNER, W.-H. Reisner Mfg. Co., Inc., 
Action eg of all kinds. 
Hage d. 
SPENC : “TURBINE co., 
Hartford, Conn. 
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at oo R. 
int “Texas. 
DELOSHY “BROTH iERS 
Guaranteed used organs, tuning, maintenance 
35-08 105th St., Corona, N.Y. HAv. 4-8575. 
GABEL, George D. 
754 Burnside St., Orange, N.J. Tel.: Orange 
2-3149. Over 30 years experience. 
tee Paul N. & CO., Everything for organ. 
P.O. Box 685, Oklahoma City |, Okla. Ps 
HIGGINS, "hdword A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained. 
325 College Road, New York A 
MOHR, Louis F. Mohr & Co. 
2899 Valentine a vy New York 58, N.Y. 
a Chester A 
4S cing, Be Street, Princeton, N.J. 
SCHLETTE, Charles 6. 
Church organs rebuilt, tuned, peneiend: yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie New York 61. TAlm. 9-394. 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N.Y. 
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— Dr. Roland 
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BARNES, William H., Mus.Doc 
1112'S. Wabash Ave., Chdcege 5, Wl. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, ag 
Atlantic City, N 
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GUILMANT ORGAN SCHOOL 
2 2th St. ad York Il, 
OBERLIN “CONSERVATOR 


berlin, Ohio 
SCHOOL OF SACRED _Music 
Broadway & [20th St., New York 27, N.Y. 
WESTMINSTER CHOIR COL LLEGE 
Princeton, 
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NN, C. . Gon 
Elkhart, Ind 
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s Angeles 26, Calif. 
SCHULMERICH ELECTRONICS INC. 
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